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Annomayusa. Ctathsi MOCBAIICHA ONMMCAHHUIO TUHTBUCTHYECKUX MEXaHN3MOB M300paKeHUsl BHYTPEHHETO CO-
CTOSIHUSI TIEPCOHAXKa uepe3 (PaHTACTHUECKOE OMYIICHNE Ha IpUMEpe ePCOHaka-000pOTHS B (pIHTE3UHHOM po-
Mane @. [Tynmana «CeBepHoe cusiHue» 1 nicuxonorndeckoM pacckaze C. Xomr «Muccuc @oke». B coBpemenHo#
JUTEparype, TATOTEIOUIeH K ICUXO0JIOTU3MY KaK 0COOOMY ACTETUYECKOMY NMPHUHIMITY, (haHTAaCTHUYECKOE TOITyIle-
HUE UCTIONB3YeTCS B Pa3IMUHBIX )KaHPAaX U CTUIISIX TEKCTa, OJHAKO €ro MOTEHIIMAN y4acTHs B OKCTEPUOPHU3AINH
BHYTPEHHUX COCTOSHUI IEpCOHaXKa IIPSMO IPONOPLIUOHAJIEH CTEIIEHH IIcuXonorusma. Tak, ecinu paccMaTpuBarhb
3asBJICHHBIC XYIOKECTBEHHBIC TEKCTHI, TO HANOOIBINEH CTEIIEHBIO ITYOWHBI M ICTATH3alNI B KAUECTBE CPEACTBA
SKCTepUOpHU3aLK 00IaJaeT MpeBpalleHIe KEeHIUHBI B JIUCY B pacckaze «Muccuc Dokey», MOCKoNbKy (aHTacTH-
YeCKOE JIOMYILCHHE SIBISICTCS 3/16Ch OCHOBOH CIOXETa IMCUXOIOTHUECKOTO PAaccKa3a U MHOCKA3aTeIbHBIM 00pa3oM
€ro IIaBHOU MeH (ICHHOCTH CBOOO/BI BOJIH). AHAIN3 MPONU3BEACHUS ITO3BOJIMI BELSIBUTH KOHBEPTCHIIUIO JICKCH-
YECKUX U CUHTaKCUYECKUX CTUIMCTUYECKHUX CPEACTB U Psijl JIEKCUKO-CEMAaHTHUYECKUX IPYIIL, Peau3yIOIuX dKC-
TEPUOPU3ALIMIO BHYTPEHHETO MEepPCOHaXa. BhIcTymas KIroueBbIM MEXaHU3MOM JAHHOTO BUJA dKCTEPUOPU3ALIUHY,
KOHBEPIeHIIMS KOMIICHCUPYET JTOMUHUPOBaHHUE MPSAMON (DOPMBI IICUXOIOTU3Ma B pacckase (MHTEPUOPU3ALINH).
B nerncuxonoruueckom pomane @. [Tynmana riaBHas QyHKIUS GaHTACTUYESCKOTO JOMYIICHUS «JIeHMOHay (TIep-
COHa)Ka-BOMHWKA) — BHEITHECOOBITHITHAS, OJHAKO B HEKOTOPHIX ()parMEHTax TEKCTa «ICHMOH» WMILTHIHPYET
BHYTPEHHHE COCTOSHUS MPOTaroHucTa. K S3bIKOBBIM MEXaHU3MaM aHAJIM3UPYEMOU IKCTEPHOPU3ALMU B POMaHe
OTHOCSTCS IeTaju 00pa3a 00OPOTHS M SMOTUBHAs JieKcuKa. KpoMe Toro, BBISIBICHBI Takue (DYHKIIUU «IeHMOHa» B
9KCTEPUOPU3ALIMY BHYTPEHHETO IIEPCOHAXKA, KaK YCUIIEHUE AIMOLIMI B IOPTPETE IEPCOHAXkA, BKIFOUEHUE YMOLIUH B
MOPTPET [IEPCOHAKA, PEATH3AIISI BHYTPEHHETO KOH(IIMKTA H CITIOCOOHOCTH KOHTPOIUPOBATH YMOIIHH, BEIICIICHIE
YepT XapakTepa NepcoHaxa.

Knrouegwle cnoea: ncuxonocusm, 6HympeHHUL NEPCOHAdIC, KOHBePeeHYUs, (panmacmuieckoe oonyujenue, sKcme-
puopuzayus, paumesutinviii pomar «Cegeproe cusinuey, ncuxonocuieckutl pacckas « Muccuc doxey

Hna yumupoganus: ®ununmnosa, C. I. dantacTuyeckoe AOMyIIEHHE KaK CIOCOO IKCTEPUOPHU3ALUHN BHYTPEH-
HETo nepcoHaxa B XynokectBeHHOM Tekcte / C. I ®ununmosa // BectHuk CeBepHoro (Apkrudeckoro) dene-
pansHOTO YHUBepcuTeTa. Cepust: 'ymanuTapusie u conpanbubie Hayku. — 2024. — T. 24, Ne 5. — C. 76-85. — DOI
10.37482/2687-1505-V376.
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Abstract. The article describes the linguistic mechanisms of inner characterization by means of fantastic
assumption illustrated by shapeshifter characters in Philip Pullman’s fantasy novel Northern Lights and in Sara
Hall’s psychological short story “Mrs Fox”. In modern literature, tending towards psychologism as an aesthetic
principle, fantastic assumption is used in texts of various genres and styles; however, its ability to contribute to
the exteriorization of a personage’s inner states is in direct proportion to the degree of psychologism. In the case
of the literary texts under study, a woman’s turning into a fox in “Mrs Fox”, as a means of exteriorization, has
more depth and details since the psychological story plot and the allegorical image standing for the main idea
(the value of free will) are based on fantastic assumption. The analysis of the story identified convergence of lexical
and syntactical stylistic devices and a number of lexico-semantic groups exteriorizing the inner personage. Being
the key mechanism of this type of exteriorization, convergence compensates for the dominating role of direct
psychologism (interiorization) in the story. In Pullman’s non-psychological novel, fantastic assumption mainly
fulfils the external event function. Nevertheless, in some text fragments the demon implies the protagonist’s
inner state. The language mechanisms of the discussed exteriorization in the novel include the details of the
shapeshifter image and emotive vocabulary. In addition, the following functions of the deemon in inner personage
exteriorization were singled out and classified: intensifying the personage’s emotions, including emotions into the
personage’s portrait, realizing the internal conflict and the ability to control emotions, as well as highlighting the
personage’s character traits.

Keywords: psychologism, inner personage, convergence, fantastic assumption, exteriorization, fantasy novel
Northern Lights, psychological short story “Mrs Fox”
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Lenp cratby — BBISIBUTH M CHUCTEMATHU3MPO-  CBS3aHHBIX C HEIO, BO-BTOPHIX, OOIIEH TEHACHIIN-
BaTh S3BIKOBBIE CPEJICTBA HMIUIMLIUTHOIO M30- €l COBPEMEHHOM JMTEpaTypbl K ICHXOJIOTU3MY
OpaxeHMs BHYTPEHHUX COCTOSIHMM NEpCcOHa)ka ¥ MOMCKOM XYI0)KECTBEHHBIX CPEACTB IO3HAHUS
yepe3 (aHTACTUYECKOE JOMYIICHWE W MPOBECTH BHYTPEHHEro 4ejoBeka. MarepualoMm HCCieno-
COTIOCTaBUTEIbHBIM aHAJU3 JAHHBIX CPEJCTB, UC-  BaHUS MOCIYXHIIM COBPEMEHHBIC AHIIIOSI3bIYHbBIC
MOJIb3YeMbIX B TEKCTaX Pa3IMYHON CTENEHM ICH-  XyAOKECTBEHHBIE TEKCTHI (()IHTE3WIHBIN poMaH
XOJIOTH3MA. AKTYyaJIbHOCTh TIpeacTaBieHHoi ipo-  @. Ilynmana «Northern Lightsy u mncuxonoru-
Onembl ornpenenseTcs, BO-NepBbIX, HapacTawomed  4deckuil pacckaz C. Xomn «Mrs Fox»), xkoTopbie
MOMYJISIPHOCTRIO (PAaHTACTUYECKON JTUTEPATyphl U BIEPBBIE PACCMATPUBAIOTCS C TOYKU 3PEHUS M30-
KOJIMYECTBOM CIIOPHBIX U HEPEIICHHBIX BOPOCOB,  Opa)XCHUS B HUX ICHUXOJIOTMYECKOTO IMOPTpeTa.
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CpaBHUTENbHBIA aHaN3 (DYHKIIMOHUPOBaHUS (haH-
TAaCTMYECKOT0 JONyIIeHus B o0pa3e oOOpOTHS B
Pa3UYHBIX MO YXAHPY U CTUWIIO NPOU3BEICHUSAX
TaKXKe XapaKTepHu3yeTcss HOBU3HOM.

Best xymokecTBeHHasi JHMTEpaTypa HalleJeHa
Ha Xy/JIOKECTBEHHO-TBOPUYECKOE IMO3HAHUE 4YEIIO-
BEKa, KOTOpPOE peajmn3yeTrcs B MEpBYIO Odepenb
B o0Opase mepcoHaxa. M3o0paxeHue mepcoHaxka
B XyJIOKECTBEHHOM TEKCTE BKIIOUAECT B CEOsl Kak
BHEIIHUE YEePThI, TAK U BHYTPCHHUE (XapakTep U
BHYTPEHHUE COCTOSHUS).

BHyTpeHHHI YelIOBEeK — 3TO «MHOTrooOpasue
U CIIOKHOCTbH MPOLECCOB, MPOTEKAIOIINX B TYIIE)»
[1, c. 12]. B GonpmuHCTBE ciy4yaeB, KOrja roOBO-
PAT O BHYTPEHHEM IEPCOHAKE B XYI0KECTBEH-
HOM TEKCTe, MOAPA3yMEBAIOT IPEHMYILECTBEH-
HO BHYTPEHHHUE (IICHXOJIOTUYECKHE) COCTOSHUSI.
BHyTpeHHEro nepcoHaka TakKe Ha3bIBAIOT TICH-
XOJIOTUYECKHUM MMOPTPETOM NIepcoHa)xa. B maHHOU
CTaThe TH J[BA MMOHATHUS TPAKTYIOTCS KaK CHHOHH-
MUYHBIE.

[Ipyu3HaHo, 4YTO KaXIbId XyH0>KECTBEHHbIN
TEKCT 00JIaJaeT ICUXOJIOTU3MOM B OOJIbIICH Win
MeHbIIeH CcTemneHu. [ICMX0onIoru3mM TekcTa — 3TO
TaKO€ €ro ICTETUYECKOE CBOKWCTBO, KOTOPOE BO3-
HUKaeT, KOTr/la JJIOMUHUPYIOT 0COOEHHO IIIyOOoKHe
1 00beMHBIC M300paKeHHUSI BHYTPEHHETO MEPCOo-
Haka. [Ipy 3TOM NCHXONOTMYECKUN CTHIIb IMPO-
THBOTIOCTABJICH HETICUXOJIOTHYECKOMY, COCpe-
JIOTOYCHHOMY Ha BHEIIHUX COOBITUSAX. XOTS U
B HETICHXOJIOTMYECKOM TEKCTe €CTh H300paxe-
HUS BHYTPEHHETO YeJIOBEeKa, MCHUXOJIOTU3M 00-
paTHO TPOMOPIMOHANIEH COOBITUHHOCTH B TEK-
cTe. AKIIGHTyallus IICUXOJIOTU3Ma B JIUTEPAType
ocmabisieT BHENTHECOOBITUHHBIE W300paKeHUS
[2, c. 92]. OOpa3sl u geTaid BHENTHECOOBITUIHO-
TO psijia TATOTCIOT K MMILTUIIUPOBAHHIO BHYTPECH-
HETO YeJIOBEKa B ICHUXOJIOTHYECKOM TEKCTE U K
N300pa)KEHUI0 COOBITUH B HEIICHXOJIOTHYCCKOM.
Cruib n300pakeHHs IEPCOHAXA B XyHI0KECTBEH-
HOM IMPOU3BE/ICHUH, TAKHM 00pa3oM, OTpeesieT
CMBICJIOHAIIPABJICHUE BCEW OOpPa3HOW CHCTEMBI

TEKCTa — B CTOPOHY COOBITUI WJIK B CTOPOHY BHY-
TPEHHETO YeJIOBeKa.

danTacTHYeCcKOe B JIMTEpaType HaYMHAET-
csi ¢ (paHTaCTUYECKOTO JOMYHICHHS] — TOA HUM
MMOHUMAIOT HEKOTOPbIA BBIMBIIIJIEHHBIN aBTO-
pOM BJEMEHT TOBECTBOBAHUS, OTIMYAIOIINI
BHYTPEHHHH MHp HPOHU3BENEHUS OT MHpa pe-
anpHoro [3, c. 38]. C TOukM 3peHUS CTENEHU
BBIMBIIIJICHHOTO, Ha KOTOPOM IIOCTpO€Ha BCA
XyJIO’)KECTBEHHAs JIUTEPaTypa U KOTOPOE MOXKET
OBITH TIPABAONONOOHBIM, HEMPaBIOTOA00HBIM
WIH 3BPUCTUYECKUM (IIPOTHO3UPOBAHUE HEU3-
BectHoro [4, c. 160-163]), ¢anTacTuyeckoe
JOTMYIIEHNUE — 3TO HEMPABAONOA00HBIN BHIMBIIII-
JICHHBIA KOHCTPYKT.

daHTacTHKa KaK JINTepaTypHBIN KaHP TOSBIIS-
eTcsl TOT/1a, Korja (paHTacTUYecKoe JOMUHHUPYET B
JTUTEpaTyPHOM MPOM3BEACHNUH U, KaK MPaBUIIO, HE
OTpaHNYMBACTCS eIMHIYHBIM aHTACTHYECKUM J10-
nymieHneM, a GopMupyer GaHTaCTUUECKHd MUp,
T. €. «aBTOPCKUU BBIMBICET OT H300paKeHUs
CTPaHHO-HEOOBIYHBIX, HENpPaBIONOJO0HBIX SBJIE-
HUI MPOCTHpAaeTcs 10 CO3[aHusi 0COOOT0 — BbI-
MBIIIIEHHOTO, HEPEaTBbHOTO, “UyIeCHOT0 MUpa”»!.

OTmeTuM ¥ BakHOE JUIS JTaHHOW paboThl OT-
nuure (paHTacCTUYECKOTO JOMyIIeHHs! OT (haHTa-
CTHYECKOTO MHpa: eciy (PaHTACTUYECKUH MHp —
9TO OCHOBa (PAaHTACTHUECKUX KAHPOB JIUTEPATy-
pBL, TO (haHTACTHUYECKOE JOMYIIEHHUE MOXKET ObITh
«BCTPOCHO» B TPABIONON00HYIO pPeaTbHOCTh He-
¢anractuueckoro tekcta. Kpome toro, npu omnmu-
CaHMU CYITHOCTH (AaHTACTUYECKOTO IOMYIICHUS
cienyet cocnarbes Ha MHeHue L. Togoposa o Tom,
YTO (haHTACTHUECKOE JOMYIIEHHE HEPAaBHO3HAYHO
CBEPXbECTECTBEHHOMY, OHO JOJDKHO BBI3BIBATH
y 4HTaTeNs «KoyueOaHusi B BBHIOOpE MEXIy ecTe-
CTBEHHBIM U CBEPXbECTECTBEHHBIM OObSICHEHUEM
n300paxkaeMbIx coObITHi» [5, ¢. 31].

Kak ocoOsbrit mpuem nureparypsl (haHTacTHKA
y4acTByeT B OOIIEM MpPOIECCe ICUXOIOTH3AINN
HCKYCCTBA, MOAKIIOYAeT CBOM OpPUTHMHAJIbHBIE pe-
CYpCHl K TO3HAHHUIO YEJIOBEUYECKOTO B YEJIOBEKE,

TureparypHast SHIUKIIONEANS] TEPMUHOB 1 NoHsTHH / o pen. A.H. Hukomokuna. M.: HITIK «MuTenBak», 2001.

C. 1119.
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MO3HAHMIO BHYTPEHHETO uenoBeka. HeynmuBurens-
HO, 4TO (haHTacCTUUECKHE TMPOU3BEIEHUS YacCTO
MOJHUMAIOT BOIIPOCHI, CBSI3aHHBIE C TJIOOATBHBI-
MU PWIOCOPCKUMHU TpoOIeMaMH, 3TUKOW, MO-
paJIbHBIM BBIOOPOM M BHYTPEHHHM KOH(IMKTOM.
[TpumepoM ncuxonoru3Ma B COBPEMEHHOM KaHpe
(aHTaCTHKH MOXXKHO cUMTaTh TBOpuecTBO CTHBe-
Ha Kunra. Tak, Hanpumep, B pacckaze «I py30BHK
Jsu OTTo» (haHTacTUYECKOE JOMyIIeHHe (TPy30-
BHK) MaTrepHaJiu3yeT BHYTPEHHUN MHp TpOTaro-
HHCTA: YTPBI3EHUS COBECTH, KOTOPbIE UCTIBITHIBAET
yowiima [6].

Onnako (¢aHTacTHYECKOe JIOMyIIEHUE HC-
MOJIB3YeTCs HE TOJILKO B (DAHTACTUYECKHX YKaHpaxX
auteparypbl. Takue W3BECTHBIC KaHPHI, KaK Ha-
yuHas (aHTactuka u (oHTE3HU, chopmMHUpoBaIICH
OTHOCUTENILHO HEMAaBHO, HO Yy (PaHTacCTUYECKOrO
JOTYIIEHNs JUTMHHEHIIIas: JTUTepaTypHasi HCTOPHSL.
DTUKO-ICTETUIECKOW OCHOBOW (DaHTACTHKH TIPH-
3HaH Mu¢ [7], a ee mpenredamu moMumMo muda
SBJSIFOTCA CKa3KW, JPEBHUM 3M0C, phILIAPCKUN U
TOTUYECKUI pOMaHbI, TPUKIIOYSHYECKAs JITepa-
Typa, KJlaccuka ¢ (haHTaCTHYECKUMH MOTHBAMH’.
0O.C. Cyxux Ha3bpIBaeT NMPOHUKHOBEHUE (PaHTACTH-
YEeCKOro JONYUICHHS B PEATUCTUUYECKUHA TEKCT
(haHTaCTHYECKUM HA4YalIOM, KOTOPOE MOXKET CITy-
KHUTh CPEACTBOM IIO3HAHMS HEW3BECTHOTO WIIH
OPHUTHHAIBHOTO, MHOCKA3aTeIbHO PEaTN30BbIBATH
aBTOPCKYIO MJICI0 WJIM CHOCOOCTBOBaTh PacKphl-
TUIO XapakTepa M TICHXOJIIOTHYECKUX COCTOSHHIMA
[8, c. 74].

W3BecTtHBl Tpu (GOpPMBI H300pa)KEHUS BHY-
TPEHHETO YeJIOBEKa: CO3Jarolre 0a3oByIO TUXO-
TOMHIO TICHXOJIOTH3Ma UHTepuopu3anus (mpsimasi,
W3HYTPH) U dKCTepHOpH3anus (KOCBEHHAS, U3BHE)
[2, c. 5-6], Ha3pIBaHME TICUXUYECKUX MPOIECCOB.
Bce Tpu Gopmbl MOTYT COCYIIECTBOBATh B OTHOM
TEKCTE, U B 3aBUCUMOCTH OT CTETICHU IICUXOJIOTH3-
Ma ¥ 0COOCHHOCTEH WHANBUAYAILHOTO CTHIIS TTH-
carens Kakue-To U3 (GOopM MOTYT JOMHHHUPOBATb.

danTacTHYEeCcKOe AOMYIIEHUE KaK AeTalb BHEIIHE-
ro MHpa MOXXET Y4acTBOBATh B HKCTEPUOPU3ALIIH,
T. €., ABJISIICH 00pa30M HIIM JIETAIbI0 BHEIIHECO-
OBITHHOTO psiia, KOCBEHHO H300paXkaThb BHY-
TPEHHUE COCTOSIHUS IIEPCOHAXA.

B mncuxonmorum TEepMHH «IKCTEPUOPU3ALIHSY
O3HA4yaeT IMPOLECC «IEePEX0a YMCTBEHHBIX JAEH-
CTBUW W3 WX BHYTPEHHEW CBEpHYTOU (Wjeaib-
HO) ¢opMBI B pa3BepHyTbie BHELIHHE (MaTepH-
anpHbIe) neiicTBus»’. Kak crocod m3o0paskeHus
BHYTPEHHETO YEJIOBEKA B XyN0)KECTBEHHOM TEKCTE
IKCTEPUOPU3ALINS UMUTUPYET MEPEMEILIEHUE BHY-
TPEHHETO MHpa MEePCOHaKa BO BHEIIHHUE SBICHUS
U COOBITHS, B T. 4. paHTacTHUeCKue. Y (aHTacTH-
YECKOIr'0 JOMYIIEHUS €CTh MPEUMYIIECTBO XYJI0-
KECTBEHHOT'O OCTPaHEHMsI: OHO HEOOBIUHO, SIPKO,
4acTo HEMpeACcKazyeMO M BBI3BIBACT YAMBIICHHE.
CrenoBaTenbHO, JaHHBIM [IPUEM MOXKET CIYXKUTh
CPEe/ICTBOM AaKIEHTYallMH (BBIABIKCHHUS) TICHUXO-
JIOTUYECKOTO.

B pamkax naHHOTO Hcce10BaHus TPOBOIUTCS
(GWI0IOrMUECKUH aHAIN3  XY/I0’KECTBEHHOTO TEK-
CTa, KOTOPBII BKITIOUAET B Ce0sT KOHTEKCTYaIbHBIN
Y JIMHTBOCTUJIMCTUYECKUI aHAIN3 TEKCTOBBIX 3JIe-
MEHTOB, a TaK)K€ MHTEPIPETALNI0 KOHLENTyalb-
HOTO COZIep’KaHHs TeKCTOB.

OTtHOcsmuiics k xaHpy (oHTe3n poman Du-
nuna [lynmana (Philip Pullman) «CeBepHoe cusi-
Hue» (Northern Lights) — nepBblii U3 U3BECTHOM
Tpunoruu nucarens «Temusie Hauana» (His Dark
Materials), sermenmmii B 1995 romy. Tpumorus
3aHMMAET TPEThIO CTPOUYKY B HALIMOHAJIBLHOM peii-
TUHTE JIIOOMMBIX JIUTEPAaTyPHBIX MPOU3BEICHMIA,
COCTABJIGHHOM II0 pe3ylibTaTaM OIpoca, IpoBe-
neanoro BBC B 2003 romy*. danTactuueckuit
XPOHOTOII CO3JJAHHOTO (PIHTE3UIHOTO MHpa B PO-
MaHax MpeJCTaBIeH MHOXECTBEHHOCTBIO XaOTH-
YEeCKH COCYIIECTBYIOLIMX MHUPOB, BOIUIOIIAIOIIEH
U7CI0 O CYIIECTBOBAHWU OECKOHEYHOTO KOJIHMYe-
CTBa BO3MOXKHBIX MHPOB [9, c. 360-363].

*Kapenun A. ®s3HTE3M, KOTOPOro Mbl He 3HaeM. Mcrtoku skanpa // Mup danractuku. 2003. Ne 2. URL:
http://www.mirf.ru/Articles/art285.htm (mara obpamienus: 23.11.2023).

3Ceenyuyruti A.JI. Kparkuii ncuxonorudeckuii ciosapb. M.: [Ipocnekt, 2019. C. 494.

‘BBC’s Big Read. URL: https://www.librarything.com/award/6/BBCs-Big-Read (x1arta o6parmenus: 12.10.2024).
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daHTacTUUYECKOE  JIOMYILIEHUE  «JICUMOH»
(deemon) sBAsieTCSl OMHON M3 CAMBIX SIPKUX JIe-
Tajgeil BBIMBIIIJIEHHOIO MHpa, IA€ JKUBET IVIaB-
Has TepoMHsl, AeBouka-noapoctok Jlupa benaksa.
B sToM mMupe nrozieit MOCTOSIHHO CONPOBOXKIAET TaK
Ha3bIBaEMBbIH IEIMOH B BUJIE )KUBOTHOTO, KOTOPBIN
MaTepraIn3yeT XapakTep deaoBeka-Hocurens. Ye-
JIOBEK U «JEMMOH» HE MOTYT IMOJHOLIEHHO YKUTb
oauH 0e3 apyroro. JTO TaK Ha3bIBAEMbI Mepco-
HaK-/IBOMHUK, TIPOSIBIICHUE TYIITH YEJIOBEKA.

Y nepcoHaka-TBOMHHUKA €CTh CBOS JINTEPATYP-
Has ucropusi. Tak, E.I. Dtkunan numer o ¢osb-
kiopHoi mnoBectn XVII Beka, B KOTOpOW «BcE
BHYTpPEHHUE, TICUXOJIOTHUECKHE IBIKEHUS HEpe-
MEHHO 3KCTepuopusupyorcsi» [ 1, ¢. 28]. B mpumep
yuenbiid mpuBoauT «lloBects 0 ['ope-3nouactuny,
rie B (aHTAaCTMYECKOM IEpPCOHaXKe-IBOMHHKE
(I'ope-3nouacmuu) TPOSBISIOTCS TIEPEKUBAHUS
JKATEUCKHUX 3JOKIIOYEHUN TIIABHOTO TEpOs: NIE-
CTBYET «3aKOH 3KCTEPHOpH3allMM BHYTPEHHEH
JKU3HW» KaK IpeBpalleHre MbIchu (T. €. BHY-
TPEHHETo NEepPCOHaXXa) B OTAEIBHOTO INEepCOHAXa
[1, c.29].

B dauTe3uitnom mupe [lynmana y HEe 10CTHUT-
HIMX 3PEJIOCTH AETed «ICHMOH» MOXKET IMpeBpa-
IIaThCS B Pa3HBIX 3BEpeEH, T. €. 3T0 000poTeHb. Tak,
[TanTeneiimon (Pantalaimon), «aeimon» JIupsl,
IpEeBpallaeTcs B KyHHILY, TOPHOCTas1, KphIcy, Oa-
60uky u 1p. B ocHOBe gaHHOTO (haHTACTUYECKOTO
o0pa3a — 000pOTHHU U3 CKA30K U JIETECH]I.

Y B3pocCIIoro yenoBeka «IeiHMoH» mpuodpera-
€T OJIHY, TOCTOSIHHYIO ()OPMY, COOTBETCTBYIOLIYIO
ero xapakrepy. TakuMm oOpa3om, mucareiab mare-
pHaIM3yeT B CBOEM (PAHTACTUYECKOM MHpE caMy
UJCI0 SKCTEPUOPHU3ALMH BHYTPEHHETO YEJIOBEKA!
BHYTpPEHHEE BCEria CHAPYKH, PSJIOM C UYETIOBEKOM.

[lepeunciuM 0cOOEHHOCTH poMaHa, KOTOpbIE
OKa3bIBAIOT BIIMSHUE HA MEXaHU3MBI IKCTEPHO-
pu3anMy BHYTPEHHETO MepcoHaXka dyepe3 (anTa-
CTHYECKOE JOMylIeHHe: 1) TeKCT NpPUHAAIEKUT
K kaHpy ¢aHTacTuku (Pp3HTE3M); 2) TEKCT COOBI-
THEH (He CUxoyioTuyeH); 3) ¢paHTaCTUYECKOe J10-
MyIICHUE SBJSIETCS YacThio (IHTE3NIHHOTO MUpA U
HOMUHHUPOBAHO aBTOPCKUM HEOJIOTU3MOM d@mon;
4) «IerMOH» JKCTEPUOPU3UPYET BHYTPEHHETO
MEPCOHAXKA, ABOMHUKOM KOTOPOI'O BBICTYIIAET.
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B pesynbrare ananusa BISIBIEHO 26 MUKPOKOH-
TEKCTOB, TJIC aBTOP MPOHUKACT BO BHYTPEHHHUI MU
JIupsl yepes ee «aeitmona» [lanreneitmona.

Jlekcryeckue cpencTBa, MMILTUIMPYIOIIHAE SMO-
IIMOHAJIBHOE COCTOSHHE TIEPCOHAXKA uepe3 «IeHMo-
Hay, SBJSIONIAECS JOMUHHUPYIOIIUMH CPEICTBAMU
SI3BIKa TAKOTO M300paKeHUs, MOKHO Pa3IeluTh Ha
HECKOJIBKO TPYIII:

— JICKCUKa, HOMHUHHUPYIOIIAs MpeBpalleHue
«JIeHMOHa» KaK pe3yJIbTar ero 3MOIMOHAJIbHO-
TO COCTOSHHS Pa3IMYHOW CTENeHH JTUHAMH3-
Ma: yKa3aHHe Ha BUJ )KUBOTHOTO Kak Ha (opmy,
kotopyto mnpunsn [lanreneiimon (ermine-like,
ermine shape, in his wildcat form, he was a lion,
an eagle), ykazanue Ha IMPOIECC MEPEBOTLIOIIEC-
Hust (changed into a bat, became a hedgehog),
Ha OBICTPOTYy mpeBpamenus (changing rapidly,
a succession of transformations too quick to
register);

— JIGKCUKa, HOMHUHHPYIOIIAas (PU3NICCKUN 00-
pa3 kuBOTHOTO: moth, bat, wing, lion, hedgehog,
ermine, polecat, back, claw, wildcat, eagle, talon,
wolf, bear;

— JIGKCUKa, HOMHUHHUPYIOIIAs TOBEICHUE KH-
BoTHOTO: flutter, fly, shrill cry, flapping wing,
spring, growl, arch his back, hiss, leap, prowl, rub
himself against, twist free, tear, beat, dart, snarl,
slash;

— SMOTHBHasI JICKCHKA: tiny voice, growl, arch
his back, claws deep, hiss, leap, bristling with
anxiety, anxiously, austerely, distress, agitated,
agitation, shrill cry, contemptuous, out of pique,
tremble violently, suddenly, curiously, stubbornly,
glee, pure exhilaration, utter little frightened
sounds, most tense, suspicion, shake, nearly out of
his mind with horror and disgust, vicious, wildly.

BoisBieHHbIC (QYHKIIMH 00pasza <«JIediMOHa»
KaK CpEICTBa HKCTEPHOPU3ALUU BHYTPEHHETO
MepCOHaka MOXKHO CHCTEMaTH3UpPOBATh CIIEIYIO-
MM 00pa3oMm:

— YCHJICHHE IMOITUI B XapaKTEPUCTUKE TIEPCO-
Haxa (8 ciaydaeB);

— BKJTIOUCHHUE AMOIIUHI B XapaKTEPUCTHUKY Tep-
coHaxa (5 ciydaen);

— peanu3ais BHyTpEeHHEro KoH(JIMKTa B Xa-
paKTepUCTUKE TIepcoHaxa (5 cirydaesn);
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— peaymzanysi CIOCOOHOCTH KOHTPOJIMPOBATh
SMOIIMH B XapaKTEPUCTHKE TIEpcoHaka (5 cirydaes);

— BBIICTICHHE YepT XapakTepa MepcoHaxa
(3 cmyuas).

Tak, ycuineHue SMOLUUI B XapaKTEPUCTUKE
Jlups! HaOmonaercs B cueHe, riue Jlupa, ynpsmas
0 XapaKTepy, BHyTPEHHE COMPOTUBIISIETCS yKa3a-
HHUSM B3pOCIbIX B goMe muccuc Koynrep’. Pes-
KOoe JBIKeHHe M mnpeBpaieHue [lanteneiimona
B XopbKa (flew to the floor and instantly became
a polecat), ero OGomtoBCcKas croiika (arching his
back) mo0aBIAIOT TepONHE YBEPSCHHOCTH — B HE
«1poceinaercs 6oew», oHa He colOupaercs Moj-
YHHSATHCS.

BkiroueHne sMo1Mii B XapaKTepPUCTUKY TIEp-
COHa)ka BBIABIICHO BO (¢parmeHTe, korna [lanrte-
JeWMOH Marepuanuiyer coctosiuue Jlupel npu
Bune Bpara, muccuc Koynrep®. [maron clutch
peanusyeT Takue SMOIMHU TepOMHH, KaK CTpax,
0ecrnoKoNCcTBO U 00Ib, a hiss — 3710CTh (clutch —
«to take or try to take hold of something or
someone tightly, usually in fear, worry or
painy; hiss — «to say something in a quiet angry
way»’). Tak, 3a BHEITHUM CITOKOWCTBHEM JIUpBhI
CKpBbIBaeTCsl Ieblii OyKeT BHYTPEHHHX Hera-
THUBHBIX 4YBCTB.

BryTpenHnii KOHQIIMKT IEpCOHaKa NMILTHIIH-
poBaH Bo (parmenre, rae Jlupa 6Gopercs co cBoMM
CTPaxoM Iepes MPU3paKkoM, KOTOPBI HaXOAUTCS

3a 3aKpBITOM JBephio ambapa. B mpsimom moptpe-
T€ OHA CTBIUT ce0sl 32 TPYCOCTh M JCHUCTBYET pe-
IIATEIBHO, HO €€ CHJIBHBIM BHYTPEHHHM CTPax BbI-
naet [TanTeneiiMoH, UCITyTaHHO MOBU3TMBAIOIINT,
MEUYILLIUICS B IAHUKE IO CHETY, IPEBPATUBILIHIICS
B Oenoro roprocrasi. To, 4To 3T0 rOpHOCTAM, yCH-
JIMBAeT CWIy cTpaxa JIupbl, T. K. 3TH KUBOTHBIE,
XOTh U KPAaCHBBIE, CUUTAIOTCS KPOBOKAIHBIMU U
XUTPBIMU®,

B orpseiBke, rne IlanTeneiiMoH BbICTyIa-
€T «pa3ymMoOM, TNPOOHBAIONIMMCS B CO3HAHHUE»
Jlupel, NeBOYKAa HAXOJUTCS B IIOKE OT CMEPTU
coero apyra Pomxepa. Ilcuxonoruueckoe co-
CTOSIHME 3aTOPMOXKEHHOCTH, Yepe3 KOTOpOe HYX-
HO TIPOOUTHCS 3IPaBOMY CMBICITY, IMIUTHIIUPOBA-
HO noBeneHueM [laHTeneliMOHa, BBITYCKAIOIIETO
KOI'TH [iJis1 KOHTakTa ¢ Jlupoi. MeICib, KOTOPYIO
XOUeT JJOHECTH «JeHMOH», BaXKHa U JIOJIKHA «3a-
OCTpUTH)» BHUMAaHME JIEBOUKH, U aBTOpP peau3y-
€T CEMaHTHUYECKHI KOMIIOHEHT sharp B 3HaYEHUU
nekcuueckoit enuuuiel claw’. Takum oOpasom, B
XapakTepucTruke JIMpbl UMIUIMIIUTHO BbIPaXKAETCst
CIOCOOHOCTH KOHTPOJIMPOBATH SMOIUH.

Hakonen, BpiieIeHIE YEpPTHI XapaKTepa MOXK-
HO HaOMoAaTh B OTPBIBKE, I€ JETH BO BpeMs
WUTPBI TOTOBBI MOAPATHCS, — UX «JIEHMOHBD) Cpazy
K€ IPEBPAIIAIOTCS B arpeCCUBHBIX JKMUBOTHBIX.
[TanTeneitMoH npeBpamaercs B JpakoHa, UMIUIH-
LUpYys TBOPUYECKUH M OPUTMHAIBHBI BHYTpPEH-

S«It wasn’t so much her snappish tone as the words “in your own home” that made Lyra resist stubbornly.
Pantalaimon flew to the floor and instantly became a polecat, arching his back against her little white ankle socks.
Encouraged by this, Lyra said: “But it won’t be in the way. And it’s the only thing I really like wearing. I think it really
suits...”» (Pullman Ph. His Dark Materials. N. Y., 2000. P. 76).

«Lyra looked, and there was no mistake. Pantalaimon clutched at her, became a wildcat, hissed in hatred, because
looking out with curiosity was the beautiful dark-haired head of Mrs. Coulter, with her golden demon in her lap»

(Pullman Ph. Op. cit. P. 207).

’Cambridge Dictionary. URL: https://dictionary.cambridge.org/ru (nara oopanienus: 12.10.2024).

8«...She didn’t want the bear to see her being afraid. He had spoken of mastering his fear: that was what she’d have
to do. ...She had to kick aside the snow piled against the foot of the door before she could pull it open, and Pantalaimon
was no help, running back and forth in his ermine shape, a white shadow over the white ground, uttering little frightened

sounds» (Pullman Ph. Op. cit. P. 169).

%«She was still holding Roger’s body. Pantalaimon was saying something, but her mind was ablaze, and she didn’t
hear until he pressed his wildcat claws into the back of her hand to make her. She blinked. “What? What?”” — “Dust!” he

said» (Pullman Ph. Op. cit. P. 303).
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Hu Mup Jlupbl: OHA OTIMYAETCS OT APYTHX CBO-
UM BooOpakeHuem'”.

CrenoBarenbHO, CeMaHTHKa JeTaied oOpasa
[TanTeneliMOHa HE TOJNBKO PeANU3yeT BHEIIHECOObI-
TUIHBIN PsiJl poMaHa, HO U MIPUIAEeT eMy YepThl TICH-
XOJIOTU3Ma.

Paccmorpum npyroii ciiydail sKCTepHOpHU3a-
UM BHYTPEHHErO NepCcoHa)ka uepe3 (aHTacTH-
YEeCKOe JOMYIIEHUE — TMPEBpallleHUue KECHIIUHBI
B Jucy B pacckaze Capol Xomn «Muccuc Poke»
(Sara Hall, Mrs Fox, 2013)". OcHOBO# croxera
ABISIOTCS MU(DOJIOTUYECKUE MOTUBBI — UCTOPHHU
0 JIeMOHax-Jucax (Hampumep, KUIyHEe B BOCTOU-
HBIX JIETEHJaX): KCHIMHA Ha IJa3aX y CBOEro
My>Ka MPEBPALIACTCS B JIUCY, TOCIE YEro MY>K4H-
Ha MYYMTEIHHO MBITAETCS MPUMHUPUTHCS C HOBOU
UIIOCTAChIO JKEHBI, HO B UTOTE OTITyCKAeT JIUCY Ha
cBo0Oosy. [To31HEE TOCKYIOIIHIA TTIO )KEHE TepOoit Ha-
XOJIUT JIUCY, KOTOpasi K TOMy BpeMEeHH yxke 003a-
BeJach MOTOMCTBOM, HAaBEIIAET «CBOIO CEMBIO» B
JIecy U mbITaeTcs 3a00TUThCA 0 HUX. B pesynbrare
MY>K4YHMHA, HECMOTPSl HAa BHYTPEHHUE TEp3aHUs B
npouecce MPUMHUPEHUs ¢ Cyap00M, Bce-Taku Ha-
XOJIUT JYIIEBHBIN MOKOW U J1aXKe cYacThe.

[epeuncnum ocobennoctu pacckaza C. Xom,
omMyaronwe ero ot Tpunoru @. Ilynvana u okasbl-
BAIOIIIME BIMSHUE HA MEXaHU3MBbI SKCTEPHOPU3AIINN
BHYTPEHHETO NepcoHaXka: 1) TeKCT MpUHAUICKUT K
JKaHPYy COBPEMEHHOI0 MPO3anvecKOro pacckasza ¢
BKJIIOYEHHEM (DaHTACTHMYECKOTO JOMyILIeHus (He K
¢anTacTuke); 2) TEKCT 00NagaeT MCUXOJIOTU3MOM;
3) panTacTHuecKoe AOMyIIEHHE SBISIETCS OCHOBOM
ciokera ((pantactuueckoe Hauyano); 4) paHracTu-
yecKuil 00pa3-aHTarOHUCT SKCTEPHOPUBUPYET BHY-
TPEHHUI MHp MIPOTArOHUCTA.

B pacckaze JAOMHHUpYIOT TpsiMbie H300pa-
JKCHUS] BHYTPEHHETO YeJIOBEKa, T. €. Yepe3 BHY-
TPEHHIOIO pedb (WHTepuopm3amus). B cummy
MICUXOJIOTU3MA paccKa3a YUTaTellb MOXET Jaxe
YCOMHHUTBCSI B TOM, UTO MIPEBPAILICHHE KEHBI B JIH-
CHILY HE TIPOMCXOIUT JIUIIb B CO3HAHUU MY>KUHHBI,
MOCKOJIBKY JIDYTHX CBHJIETENCH JaHHOTO SBJICHUS
HeT. B aToM cocTouT ocobast screTuka GpaHTacTH-
YECKOTO JIOMYIICHUS B TICHXOJIOTHYECKOM TEKCTE,
BBI3BIBAIOIIETO B YMTAaTENE MOJOOHBIE KOJICOaHMS.
B otnmuawme ot mpensiaymero GpIHTE3UIAHOTO TEK-
cTa 371ech (haHTACTUUECKOE JOMYIIeHHEe — MHOCKA-
3aTeNbHBINA 00pa3 CBOOO/IBI BOJIU YEIIOBEKA.

B pacckaze Hamu ObLIO BbIAENEHO & (par-
MEHTOB ONHCAHUS JIUCHUIIBI, KOTOPBIE COCTABIISIOT
MeXaHHU3M SKCTEPHOPHU3ALNHU IMOIMN MEPCOHANKA.
Bce ommcaHusi CONMpOBOXKIAIOTCS KOHBEPTEHIIH-
SIMA CTHJIMCTHYECKUX SI3BIKOBBIX CpencTB. Takoe
BBIJIBUKEHUE CIOCOOCTBYET THIEPCEeMaHTH3AINN
SI3BIKOBBIX CPEJICTB, HE TOJBKO JIETATU3UPYIOIINX
BHEIIHOCTb ¥ IOBEACHUE JIMCHUIIBI, HO U UMIUIUIH-
PYIOIIMX YyBCTBAa MPOTAroOHUCTA, 03aJa4€HHOTO,
3a4apOBaHHOTO M YTHETEHHOTO MeTamMop(o30ii,
CIIyYMBIIEHCA C €T0 KEHOM.

Tak, KOHBEPreHIMs CTHIUCTHYECKUX CPE/ICTB B
OIMCAHUM CaMOTO TPEBPAICHHS BKIIFOYALT: TTOBTO-
pol (running and becoming smaller, running), >rmre-
ToI (sudden, brazen, white-tipped, topaz, scorched),
anadopy (She stops, She looks), napannensm (the
red of her hair and her coat falling, the red of her
fur and her body loosening), 6eccorozne U HOMH-
HATUBHBIC TpeuioKeHus . Jletamu mpeBpaieHus
MMILTULIUPYIOT OOPBIBOYHOCTH MBICIICH MepcoHaxka
KaK pPe3yJibTar MOTPSICEHUSI U OTHOBPEMEHHO BOCTOPT

«Half a dozen brats turned with expressions of derision, and Lyra threw her cigarette down, recognizing the cue
for a fight. Everyone’s demon instantly became warlike: each child was accompanied by fangs, or claws, or bristling
fur, and Pantalaimon, contemptuous of this limited imaginations of these gyption deemons, became a dragon the size of

a deer hound» (Pullman Ph. Op. cit. P. 53).

"Pacckas HamucaH 10 MOTHBAM JIPYrOro M3BECTHOTO MPOW3BEACHUS aHIIMHCKON JINTEPATyphl — KJIACCHUYCCKOTO
pomana JI3Buaa ['apuerra « Kennuna-nmucuna» (David Garnett, Lady into Fox, 1922).

2«She is running and becoming smaller, running and becoming smaller, running in the light of the reddening sun,
the red of her hair and her coat falling, the red of her fur and her body loosening. Running. Holding behind her a sudden,
brazen object, white-tipped. Her yellow scarf trails in the briar. All vestiges shed. She stops, within calling distance, were
he not struck dumb. She looks over her shoulder. Topaz eyes glinting. Scorched face. Vixen» (Hall S. Mrs Fox. London:

Faber and Faber, 2014. P. 55).
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OT HaOIroIaeMoro 3penuima. MyKunHa HE MOXKET
OTOpBaTh IIa3 OT KapTHUHBI, KOTOpas pa3BOpavH-
BaeTCs IEpea HUM, KaKeTCs, YTO OH 3a4apOBaH
YBUJIEHHBIM. B 4acTHOCTH, SPKOCTh U HEOOBIY-
HOCTh KapTHHBI PEBPAIICHUS TOTICPKUBAIOTCS B
3HAUEHMSIX JIEKCEM, HOMUHHUPYIOLINX Kpacku (red,
white-tipped, yellow, topaz, scorched). Obpariaer
Ha ce0s BHUMaHHE U JIeKceMa Vvixen, TPHIAIOIIAs
YKCHCTBEHHOCTh 00pa3zy M UMILTUIHpYomas Gu-
3MYECKOE BJICUCHHE TIPOTArOHKCTA.

B npyrom onucanuu yxe opopMuBIIEeCs KH-
BOTHOE CIIOKOHHO CMOTPHT Ha MYKYHHY, HE JBH-
rasicb U He Iyrasch, a Kak OyATo ObI IEMOHCTPUPYS
CBOIO KPacoTy, Kak uesioBek . [Ipu KoHBepreHImu
UCTIOJIB3YIOTCS TTOJIOKHUTEIbHO-OKPAIIEHHBIE STTH-
TEeThl B omnucaHuu BHemHocTu (brilliant, slim,
slender), opurnHaibHbBIE XyJOKECTBEHHbIE CpaB-
HeHus, nepenatome cnenuduxy obpasza (like a
flaming sceptre, as if she is looking along the earth
into the future). CHHTaKCUC ONMCAHUS CTUIUCTH-
YEeCKH OKpallleH (unsepcus, anapopa, s11uncuc) u
CHOBA MMIUTHIIUPYET 3MOIIMOHAIBHBIN OTKIIUK CO
CTOPOHBI ITEPCOHAXKA — MO BIUSIHUEM SPKOTO 3pe-
JIMIIA €TO MBICITH HEYETKH.

Myk4nHa, KOTOpBI B Havaje pacckasa ObuI
NPAKTUYECKUA PABHOMYIICH K CBOCH KEHE-4eIoBe-
Ky, HAYMHAET BIIOONATHCS B xKeHy-ucuiry. C Kax-
JIBIM TIOCJIEAYIOIIUM OITUCAHUEM JICUIIBI YUTATENb
BCe Ooubllie yOeKIaeTcss B YyBCTBaX MPOTaroHH-
CTa, SKCIUTMIUPYIOIIUXCS B KOHIIE pacckaza'?,

B pesynbrare ananusa BbIIEIEHBI CIEAYIONINE
SI3BIKOBBIE CPEICTBA IKCTEPUOPU3ALMH BHYTpPEH-
HETO MepcoHaka (MyKYHHBI-IIPOTATOHUCTA) Yepe3
danTacTuyeckoe momyuieHue (0Opa3 JHCHUIBI, B
KOTOPYIO NPEBPAIIACTCS KEHIIHHA):

— KOHBEPIeHIMsl CTHIMCTHYECKUX CPEACTB Ha
JIEKCUYECKOM M CHHTaKCUYECKOM YPOBHSIX SI3bIKA;

— IIBETO0003HAYEHMS1, KOTOPbIE MEPEIatoT BCILIECK
SMOIMN MepcoHaka Ha (OHE PYTUHHOM XKU3-
HU TIPOTAroHWCTa N0 TpeBpalleHus: red, white-
tipped, yellow, topaz, scorched, flaming, white,
yellow, ruddy, blond and black, citrine, russet.
Kak BHIHO, NOMHMMO HEUTpPANIbHON JIEKCUKH
aBTOp HCIIOJIB3YyeT CTHIMCTUYECKH OKpAaIleH-
Hble scorched, flaming, ruddy, russet, citrine.
B pesynbrare co3naeTcs sipkasi U Teriasi majauTpa,
a BKJIFOYCHHE B I[BETOBYI0 I'aMMy HOMHHAHTOB
JParolieHHBIX KaMHeW fopaz, citrine AMILTULIUPY-
€T LIEHHOCTh U PEAKOCTb 3PHUTENIBHOTO 00pasa B
IJ1a3ax MPOTaroHUCTa;

— 9MOTHBHO OKpAIlleHHAasl JIEKCHKa, KOCBEHHO
Tepearoniasi BOCXHIEHNe nepcoHaxa: brilliant,
brightness, spectacular, sensitive, remarkable,
shapely, smooth, delicate, smoky, sexual,
splendour, magnificence. B naHHbIil psin BKIJIIO-
YeHbl U SMHUTETHl, UMIUTHIHpPYIOMNe HU3NIECKoe
BIICUCHHUE MYXXYMHBL: Sensitive, shapely, smooth,
smoky, sexual;

— JIEKCUKa, BEIpaXKaromas 1ep3Kuil (IUKuif) xa-
paKTep JHUCHUIIBI, KOTOPBII KOHTPACTUPYET C TUXUM
MOBEJICHNEM >KEHIIMHBI 710 IpeBpameHus: /it with
energy, excitement, prowess, come down hard,
bite, twist, snapping and clicking of her teeth, bolt,
brazen, gamey. D1a rpymnna JeKCUKH UMIUIUIUPY-
€T BHYTPEHHUN KOH(IMKT NMEpCOHAXKa, MCIBITHI-
BAIOIIETO BOCXUIIIEHUE KPACOTOM JIMCHIIBI C OTHOU
CTOPOHBI U OTBpAIICHUE, BBI3BAHHOE €€ JUKHMU
MoBaaKaMu, ¢ Apyrou. Mcxonasd w3 uaerHoOro co-
Jiep KaHus pacckasa, B pe3ysibTare 3TOro KOH(IHK-
Ta MPOTArOHUCT MPUXOJMUT K MBICIU O IEHHOCTH U
KpacoTe cBoOO b1 BOJH';

— XYZIOKECTBEHHBIE ~ CpaBHEHUS, (OPMHUPYIO-
e MeTadopuuecKue, 3pUTENIbHbIC U TaKTHIIGHBIC
JeTaanu-00pasbl, TO3TH3M KOTOPBIX IOTYEPKUBA-

3«On the path, looking back at him, is a brilliant creature, which does not move, does not flinch or sidle off. No. She
turns fully and hoists the tail around beside her like a flaming sceptre. Slim limbs and slender nose. A badge of white from
jaw to breast. Her head thrust low and forward, as if she is looking along the earth into the future» (Hall S. Op. cit. P. 56).

H«lt is she who quarters his mind, she whose absence strikes fear into his heart. Her loss would be unendurable. To
watch her run into the edgelands, breasting the ferns and scorching the fields, to see her disappear into the void — how
could life mean anything without his unbelonging wife?» (Hall S. Op. cit. P. 73).

S«He turns and leaves, feeling sickened. He is angry and ashamed. That she could ever, even before this, be his pet»

(Hall . Op. cit. P. 64).
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€T BOCXWILIEHHEe TiepcoHaxa: like a flaming sceptre,
as if she is looking along the earth into the future,
like trying to wrap fire, as if in a crucible of ruddy,
igneous landscapes, like scar tissue, flashing like an
afterthought, like a comet in the surroundings.

Taxum 00pa3om, JieTan3upOBaHHbBIE ONUCAHUS
YKESHIIMHBI-TUCHUIIBI  SBIISTFOTCST CIIOCOOOM 9KCTEpH-
OpHU3allii BHYTPEHHUX COCTOSIHHM TMPOTaroHMcTa —
MY>KYMHBL. Ero sMonmu UMILTMIIMPOBAHBI Yepes3 sip-
KUE U TIO3THYECKHE JICTalu 00pa3a, BhIPAKCHHBIC
Pa3HOYpOBHEBBIMU (B OCHOBHOM JIEKCHUECKHUMHU)
CTHJIUCTUYECKUMH  CPEACTBAMH, (HOPMHPYIOIIUMU
KOHBEPICHIIHH.

CpaBHUBas A3BIKOBBIE CPENCTBA, PEAU3YIO-
M€ SKCTEPUOPHU3AIMIO BHYTPEHHETO IEpPCOHA-
*Ka yepe3 (paHTacTUYeCKoe MOIMYIICHHE B ABYX
PAcCMOTPEHHBIX TMPOU3BEIACHUSAX, OTMETHM, YTO
B 00OMX CIy4asX HCIOJb3YIOTCS JIGKCHYECKHE
CpeAcTBa, HOMUHHPYIOIIHE AETadd BHEIIHOCTU
U TOBelIeHHs OOOpOTHEH, a TakKe SMOTHBHAs
JIEKCUKa. DTU CPEJCTBa MEpPeaaroT HEOOBIYHOCTh
(panTacTnyHOCTB) 00pa3a W MOTYT CYHTATHCS
YHHUBEPCAJIBHBIMH B AQHAJIM3UPYEMOM MEXaHH3MeE
sKkcTepuopuzay. OTINYUE K€ COCTOUT B TOM,
yTo B pacckaze C. Xoin 3a/elCTBOBAHbI 3HAYU-
TEJILHO OOJIbIlIee KOJMYECTBO CTHIIMCTHYCCKUX

Cnucok JuTeparypsbl

cpencts no cpaBHeHuto ¢ pomaHoM @. Ilynmana
Y TEJIBIH psii KOHBepreHImil. Takyto 0cOOEHHOCTh
MOXHO OOBSCHHUTH, BO-TIEPBBIX, MCHUXOJIOTU3MOM
pacckasa, BO-BTOPBIX, parMaTukoi (aHracTuye-
CKOTO JIONYIIEHUsI B HEe()aHTACTUYECKOM TEKCTE:
JKCHILMHA-JIUCUIIA «BIUCAHA» aBTOPOM B peaju-
CTHYHBIA MHp, W Tpedyercs ocobas cTparerus
yOexX/1eHusl YnTaTenss B BO3MOKHOCTH CYLIECTBO-
BaHUS TAKOrO HEOOBIYHOTO SIBIICHUSI.

Ha ocHOBaHMU BBIIIEU3NIOKEHHOTO MOXKHO
Cenarh CIEAYIOIUE BBIBOABL. SBISSICH PeE3ylib-
TaToM BOOOpa)k€HUS U TBOpPUECTBA aBTOpa Xy-
JO)KECTBEHHOTO TEKCcTa U 001anas CBOMCTBOM
ocTpaHeHus], (aHTACTUUECKOE JIONYILEHHE Urpa-
€T 3aMETHYIO pOJib B M300pakKeHHH BHYTpPEHHE-
ro yemoeka. Ha crenuduky skcTepuopHu3anuu
NICUXOJIOTUYECKOro MopTpeTa uepe3 (paHracTuye-
CKO€ JIOIYILIEHHE B XYI0KECTBEHHOM TEKCTE OKa-
3bIBAIOT BIHMSIHHE CIEyIonIre (pakTopsl: KaHp U
CTHJIb XYJIO’)KECTBEHHOI'O TEKCTa, B T. Y. CTEIEHb
€ro ICHUXOJIOTH3Ma KaK 3CTETHYECKOro MPUHIU-
na; xapakrep (paHTaCTHUECKOTo JIOMYIIEHHs U ero
POJIb B TEKCTOIIOCTPOCHUH; COOTHECEHHOCTD (haH-
TaCTUYECKOI0 JOMYILIEHHs ¢ N300pakaeMbIM Iep-
COHa)eM; S3BIKOBbIE MEXaHH3Mbl H300pakeHus
(aHTAaCTUUECKOTO JIOMYILEHHS.
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