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HEPHEIITUBHBIH IOBECTBOBATE/IbHBIH II/IAH
B PACCKA3E M. CIIAPK «TEMHBIE OYKH»

B crarbe paccmarpuBaeTcst BU3yalbHbli HEpLENTUBHBIN I1aH oBecTBOBaHUs B pacckaze M. Cnapk «TemHble
oukn» (M. Spark “The Dark Glasses”) ¢ 1elbl0 KOHLIENTYaJIbHOTO aHAIN3a Xy[J0KEeCTBEHHOrO TekcTa. Monenu
CMBICIIOTIOPOXKICHUST paHee ObLIM OMHCAHBI B BHJIE MHOTOCIONHBIX HEOAHOPOAHBIX CTPYKTYD, XapaKTEpU3YIO-
LIMX pa3Hble TOUKU 3PEHUS U pa3HbIe IIOBECTBOBATENIbHBIE IUIaHbL, B Teopusix b.A. Ycenenckoro, XK. JKenerra u
B. Hlmuaa. TekcT Kak KOMIUIEKCHAs CTPYKTYpHAsl SI3BIKOBAs €AMHHIIA MOKET BapbHPOBATh, ITOJOOHO CIIOBY,
B Pa3HBIX CEMAHTUYECKUX MOJSAX. IIpoCTpaHCTBEHHBIN, BPEMEHHOM, HICOIOTUYECKUN U SI3BIKOBOM IJIAHBI I1O-
BECTBOBAHUS OIUCBIBAIOTCS B CTAThe 10 JOMUHAHTE MEPLENTUBHOIO BU3YaJbHOIO IUIaHA BO BHYTPEHHEH TOUKe
3pEHMs TepOsI-II0BECTBOBATENIS, BRIPa)KEHHOM B pacckase. IleprenTuBHbIi IU1aH IOKa3aH HA OCHOBE KOTHUTUBHOIO
Ipouecca BU3yaJbHOIO BOCIPUATHUS, & UMEHHO — OIITHYECKOIO CTPOS 3pEHMSI U NIEPLIENTUBHON CUCTEMBI YEIIOBE-
ka. OnTuueckuil CTpoil CKPBIT B IOATEKCTE paccKa3a B BUJE KOMIIO3ULIMOHHO 3aMKHYTOM paMOYHOI CTPYKTYpBI,
B KOTOPOI 00BEIMHEHBI 1BA TEKCTA — TEKCT-PaMKa 1 TEKCT-BCTAaBKa, KOTOPBIE CIEAYIOT CyObEKTHO-00BEKTHON MO-
JIeJIM BOCHPUATHUS U OPraHU30BaHbI 10 IPUHLMIIAM 3€PKaJIbHOCTH, YIABOSHUS U co3faHus konuid. [lepuentusHas
CHCTEMa BBIpa)KEHA Pa3HBIMH SI3BIKOBBIMU €AWHUIIAMI: TJIATOJIBHBIMU MPEAUKATaMu see, [ook U CEeThIO TIIAr0JI0B
BOCIIPUATHSI, OTAENBHBIMU CyOCTaHTUBAMHU eyes, glasses 1 UX MPSMbIMHU (UCXOJHBIMU) U NEPEHOCHBIMU 3Hade-
HUSIMU, IIBETOOOO3HAUCHUSAMH Ha 0a3e MMEH MPHUJIAraTelIbHbIX B CIOBECHBIX MOPTpETax MEpCOHaXeH, a Takxke
KOHIICTITYaJIbHBIMH apXETHIINYECKUMH MeTadopamu 3peHus B chepe 00pa3oB «CBET — TbMa» M MCTOHUMUSIMU TI0
JIMHUHU Kay3aJbHON U NApTUTUBHOH CBA3MU.

Knrouesvie cnosa: konyenmyaivhbvlil AHAIU3 XYO0HCECMBEHHO20 MEKCMA, HAPPAONIOSUYECKAsi MOYKA 3pe-
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BBenenue. B Hacrosimiee BpeMsi Ha CMEHY
WHTEpECY K aTOMapHbIM €IWHHULAM sI3blKa — OT-
JICIIBHOMY CJIOBY, CJIIOBOCOYETAHUIO U MPEAJIONKE-
HUIO — MPUIUIM UCCIEJOBAHUS MHTETPUPYOIIEH
CTPYKTYpPHOU SI3BIKOBOW €IMHUIIBI — TeKcTa. MeH-
TaJIbHBINA, ICUXO(U3UIECKUN, KYJIBTYPHBIN, COIHU-
AJbHBIN U JTMHTBUCTUYECKHUI aCEeKThl y4acTBYIOT
B Mpeo0pa3oBaHUM COOBITUS B TEKCT U, COIVac-
HO FO.M. Jlormany [1], moguuHsIOTCS 3aJaHHOM
crpykrype. CemMaHTHUECKOE MPOCTPAHCTBO TEK-
CTa paccMaTpUBAETCsl KaK I'€HepaTop M MPOAYKT
CMBICII000pa30BaHMsI B pEUEBOM OOLICHHUH.

CrpemieHue onucarb HEOJAHOPOJIHYIO CTPYK-
Typy XYyIOKE€CTBEHHBIX TEKCTOB BBIJIBUHYJIO Ha
NEepBbIi TUIAH HEOOXOIUMOCTh HCCIICAOBAHHUN
KOMITO3UIIMM M CXOJHBIX TEXHOJOTHUH TMOITHUKU
B TEpPMHMHAX TOYKH 3PEHHUs, Tolioca, (okanmza-
LMY, MEPCHEKTUBBI U NepcrekTuBu3anuu. [louck
B 3TOM HaIlpaBJIEHUN OOHAPYKUJ MHOTOCIIOMHYIO
CTPYKTYPY TEKCTOBOW KaTErOPUH «TOUYKA 3PEHUSY.
b.A. Ycnenckuii [2] ycTtanaBnuBaeT 4 moBecTBO-
BaTEJbHBIX IUIAHA: IUIAH OLIEHKH (MICOJOTHH),
TaH (pa3eoyoruu, MmiaH NpoCTPAHCTBEHHO-BpPE-
MEHHOM XapaKTepUCTUKU U IUIAH TCHUXOJIOTHH.
K. XKenerr [3] m3HagaibHO OOpaInaeT BHUMaHHE
Ha JiBa Pa3HbIX JEATEIbHOCTHBIX MOJyca B 00IIIe-
HUW — BUJEHUE (Seeing) W TOBOpPEHUE (saying).
B. IlImup [4] BblAenser 5 miaHOB — NPOCTpaH-
CTBEHHBIH, UICOJOTHUECKHI, BPEMEHHOM, S3BIKO-
BOM M NEPLENTUBHBIN. AHAIATUYECKUE HHCTPY-
MEHTBI KOMITO3ULIMU, TAKUM O0pa3oM, BBISIBIISIOT
pa3HbIe TIO3HWIIMKA TOBOPSIIETO JIUIA, 00yCIOBIH-
Bas TUIbI IOBECTBOBATEEH.

Jlonyckasi BO3MOXHOCTb BapbUpPOBaHUS I10-
BECTBOBATEJIbHBIX IJIAHOB B TEKCTE, MOKAKEM JI0-
MHHAHTY [EPUENTUBHOIO IUIaHAa B pacckase Mro-
puen Cnapk «Temubie oukw» (Muriel Spark “The
Dark Glasses™) [5]. Kopotkue pacckasbl OTHOCSTCS
K 1o3aHeMy nepuofy tBopuectsa Mropuen C. Criapk
(1918-2006), OpuTaHCKOl MUCATEITHHUIIBI M KPHTH-
Ka. YHUKAJIbHOCTb €€ MHCATeIbCKOIro TojI0oca B 3TOT
nepuoft, kKak nonaraet A. busepumk [6], mposiBuiack
B JKaHpE IICUXOJOIMYEeCKOM IPO3bl U B OCHOBHOM
CBsI3aHa C TEMOH JyIIICBHBIX OOJIC3HEH.

Tema paccka3za. UroObl onpenenuts Temy
pacckaza, OCTaHOBUMCSI Ha psjie JIE€pUBATOB OT
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psyche (1. human soul or spirit ‘myma, myx’,
2. human mind, mentality ‘pa3yMm, MEHTalIbHOCTb’
[7D:

® psychology ‘nicuxonorusi’ — Hayka, uU3yda-
Iolasi BHYTPEHHETO 4YeloBeka. B pacckase mpen-
METOM TICHXOJIOTHH SIBIISIETCS 0ECCO3HATENILHOE
B UeJIOBEeKe C mo3uiuii ncuxoananusa 3. Opeiiga
u aHanutudeckoi ncuxonorun K. FOHra;

® psychotherapy ‘nicuxoteparnuvs’ — OTpacib
MEIUIUHBI, 3aHUMACTCSI JICUCHUEM IICUXUKH YeJI0-
BEKa, N30aBIIsisl €r0 OT YMOIMOHAIBHBIX, IMYHOCT-
HBIX U COLUAIIBHBIX MTPOOIEeM;

® psychologist — TICUXOJIOT M TICUXOTEPATeBT
B JUIle OKTOpa ['peit, antaronncra u codbeceaHu-
IbI TEPOUHH;

e psychological point of view, psychologically
‘TICUXOJIOTHYECKasl TOYKa 3PEHUS .

[Ncuxonoru u ncUXoTepaneBThl CTAHOBATCS 00b-
€KTOM TPYCTHOTO CKericrca u HacMerku M. Crapk,
OHH, coracHo Metadope fishers of the mind, Be-
IyT ce0st Kak phIOaKu, 3a0pachIBAIONINE YIOUYKH
B pa3yMm uesoBeka. Mx mpodeccroHambHas pedb
OXapaKTepH30BaHa uepe3 SPKUH, MHOTO3HA4Y-
HBIA 31UTeT curious (language) — A3bIK TOCYXKe-
ro (CIUIETHUKA), CTPAHHBIA (HEOOBIYHBIN) SI3BIK:
eager to learn ‘moOombiTHBIN’; meddlesome,
having or showing too much interest in the affairs
of others ‘mOOOMBITCTBYIONIMIA,  TOCYXKHA ;
strange, unusual, hard to understand ‘cTpaHHBIH,
Kypbe3Hblii® [7]. Tepmun «monrepreiict», uc-
MoJIb3yeMbIN J0KTOpOoM [peit, mpeBpaiaer geTeit
(child-poltergeists [5, c. 136]) B «IIyMHBIX» Iy-
XOB; MOJPOCTKH B TEPHOJI TOJIOBOTO CO3PEBAHMS,
IO €€ CJI0BaM, 00JIaJal0T CBEPXUyBCTBUTEIbHBIMU
cnocobHocTsIMU: Adolescents in a state of sexual
arousement ...may become possessed of almost
psychic insight [5, c. 137]. Tak nokrop I'peit onu-
ceiBaeT Jlopotn CHMOHA3, TMOJHOCTBIO OCJEN-
LIyl0 TI0CJ€ MOCTyNKa Opara ¥ OOBHHSIOLIYIO
ero B nipecrymienun: Well, she went off her head
completely and accused her brother of having put
the wrong drug in the bottle deliberately. This is
the interesting part from the psychological point
of view [5, c. 138]. HdymeBHOOOMBHON b33mn
CUMOH/3, WCIBITHIBAIOUINA MYKH COBECTH W3-
3a COBEPILCHHOTO MPECTYIUICHHS, CTPaJacT, Kak
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OKa3bIBaeTCs, OT DIUIOBA KOMIUIEKCA — TIOJICO-
3HATEJIbHON HEHABUCTH K OTIYy U CTPACTHOM IpH-
BSI3aHHOCTH K Marepu (oedipus-transference |[5,
c. 137]) — u mozico3HaTeNHbHOTO UHIIECTA C CECTPOH
(unconscious incest [5, c. 139]).

Ecnu npuuuHbl ayiieBHOW OOJIE3HU KPOKOTCS
B 0eCcCO3HATENFHOM IEPEHECEHNH BBITECHEHHBIX
YYBCTB U JKEJIAHUH U3 JIETCTBA HAa HOBBIH OOBEKT,
TO B3POCIIBIN YEJIOBEK HEBOJIBHO OKa3bIBACTCS BO
BJIACTH TIOJICO3HATEIILHBIX MPHUUH M HWIUTIO3HIA,
HE OTBEYas 3a CBOM NOCTynku. OnpaBaaHueM emy
CJIY’KUT HECUACTHBIN Ci1y4yai, HEpBHBII CpbIB: My
second husband had a breakdown and was under
a psychiatrist [5, c. 137]; ...there was an accident,
one of those psychological accidents [5, c. 138].
Bpaun B neueHnH mnpuOeraroT K aHajIM3y ero
JMYHOCTHBIX TIPOOJIEM B COYETAHUHU C DIIEKTPO-
IIOKOM W WHCYJIWHOBOH Tepammeid: It can all be
explained psychologically, as we’ve tried to show
to my husband. We 've told him and told him, and
given him every sort of treatment — shock, insulin,
everything [5, c. 138]. IlcuxorepaneBThI-pbIOOIIO-
BbI BCKPBIBAIOT Pa3yM, HO HE BUJIST SIBHBIX IPUYHH
i crpaganuit nymu: These fishers of the mind
have no eye for outward things [5, c. 139], — ot-
meyaer JlxoaH. HebGe3blHTEpEeCHO, YTO MTOKTOP
I'peii, o6cyxnas BuHOBHOCTh b33uia, pasmenser
POJIH JKEHBI U TICUXOTepaneBTa: “As his wife, ” she
said, “I know he is guilty. But as a psychiatrist 1
must regard him as innocent” [5, c. 141]; “I'm a
psychiatrist and we seldom believe confessions”
[5, c. 141].

HepusBar psychic ((n) person apparently
or claiming to be responsive to occult powers
‘9KCTpaceHC, MeAnyM, sicHoBH M ; (ad)) 1. of
the soul and mind ‘mcuxwYeckwii, TyXOBHBIN ,
2. of phenomena and conditions which appear to
be outside physical or natural laws ‘o6nagaronuit
9KCTPACEHCOPHBIMH CIIOCOOHOCTMU [7]) peanu-
3yeT B pacckaze 00a 3HadeHus. Psychic insight,
C OJHOH CTOPOHBI, XapaKTEpU3yeT CBEPXBECTE-
CTBCHHBIC, BO3MOXKHO, TEICKHUHETUYECKHE CII0-
COOHOCTH TOJIPOCTKOB B IMyOepTaTHBIA MEPHOI.
C npyroii CTOpoHBI, psychic insight — 3T0 U «sic-
HOBUJICHHE» T€POMHU, IPOHUKHOBCHUE B CYTh BE-
1iel, koraa JlkoaH onepekaeT MpU3HAHUS JJOKTOpa
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I'peii u BBI3BIBaET NpodeccroHaNbHbII HHTEpec
nicuxonora: “‘I must be psychic indeed,” I said. She
took my arm. I had become a most endearing case
history. — “You must be psychic indeed,” she said
[5, c. 140].

Jlexcema inquisitor (investigator, esp. an
officer in the Inquisition, person appointed by law
to make an inquiry ‘MHKBU3UTOp, CJIE€JOBATEIb,
JI03HaBaTeb, 0(pUIIHaIBLHOE JIUI0, UMEIOIIEe TOJ-
HOMOUYHSI PacClIeZIOBaTh, HAXOIS CKPBITHIE YMBIC-
Jbl B JIMYHOW YKU3HH JIIONIEH, BBIHOCUTH BEPIHKT
0 BUHOBHOCTHU M HakazaHuu [7]) B TeKCTe-paMKke
XapakrepusyeT cobeceqHIKoB — JoKTop I peit pac-
ckasbIBaeT o cebe: Psychologists are very often
ready to talk to strangers about their inmost lives
[5, c. 136], a /IxoaH, reponHs, 3a7aeT BOMPOCHI,
HWHTEPIPETUPYET UX, TOABOS COOECETHUILY K CBO-
el TOUKe 3peHHs, YeM 3aCITy’KUBAET HEICCTHYIO
XapakTepuctuky: She suddenly turned angry and
shouted, “You damned inquisitor, I've met your
type before” [5, c. 141].

Komnosunus pacckasa. Pacckas cocrout u3
JBYX OOJIBIIMX KOMITIO3ULIMOHHBIX OJIOKOB, B HEM
MEPETJICTeHBI JIBa TEKCTa ¢ OJU3KUMH CIOKETHBI-
MU JINHUSIMH, a 6 STIM30/I0B 3aKJIFOYCHBI B 3aMKHY-
TYIO PaMOYHYIO KOMITO3UIHIO. YIBOCHHE BHYTPH-
TEKCTOBBIX CTpyKTyp omnucano FO.M. Jlormanom
KaK SBJICHUE «TEKCTa B TEKCTe» [8, ¢. 58—79].

Hauaio n xoHerr pacckasa B amm3onax 1 u 6 00-
Pa3yroT KOMIIO3MIIMOHHYIO PaMKy JJIsl BCTABHOTO
MOBECTBOBAHUS O COOBITUSX MPOILIOrO (3MU30/bI
2-5). TekcT o mpouutoM oOpamiieH COOBITHSAMU
HACTOSIIETO, EPIENTUBHO JOCTYITHOTO BPEMEHH,
pamKa KOTOpOro He BBOAMUTCS OTAEIBLHO 0COOBIMHU
CpeICTBaMH, a BKJIIOUEHA B OOIIYIO KaHBY TEKCTa.

Pacckaz oTKpbIBaeTCsi MEPBUYHBIM TEKCTOM-
PaMKO# B MepLENITHBHOM BPEMEHH, COBITAIAI0IIEM
C MOMEHTOM IIOBECTBOBAHMS M, COOTBETCTBEHHO,
3a4MHOM B 31u30/ie 1, koraa J»koaH, UCTOPUK, Ha
MIPOTYJIKE MEXKIY JISKIUsIMHA B summer school y3-
HaeT CBOIO coOecenHmily, 1okropa [pell, untaro-
LIYI0 JISKLIUHU TI0 TICUXOJOTUU; UM YXKE MPUXOIH-
Jock Berpedarses. UToOwl ee He y3Hanu, J[xoaH
HajzieBaeT TeMHble ouku (dark glasses). B koHie
pacckaza (ommzon 6) J[>koaH CHMMaeT TEMHbIE
04KH, U AoKTOp I'peit y3naer ee: [ think it was then
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she recognized me [5, c. 141]. TloBecTBOBaHue
0 YAaCTHOM U3HU [IEPCOHAXKEH, O BHYTPECHHEM 4e-
JIOBEKE, KOTOPBII OOBIYHO CKPBIT OT OCTOPOHHUX
a3, B 3TUX 3MMU30aX Pa3BOPauYMBAETCS B OObEK-
TUBHOM KJIIOY€, PACKPBIBasi COOBITHS, aKTyaJIbHbIC
HAa MOMEHT ITOBECTBOBAHHS M, COOTBETCTBEHHO,
HEPLENTUBHO JAOCTYIIHbIE, a TOTOMY I0CTOBEPHBIE
C TOUKH 3pEHUs TOBECTBOBATEIIS.

BceraBHO# TEKCT MpenogHOCUT COOBITHS TPO-
LUIOT0 B BHUJAE BPEMEHHOIO CKayka B JETCTBO
U peajbHOCTh BOCIIOMUHaHUM J[)koaH, Korma e
NPUIUIOCH TPOUTH OOCIIEAOBaHUE Y OKYIHCTa
U BIEpPBbIC HAJETh OUYKU Ui yTeHus (reading
glasses). XpoHomorndeckas Mmocyie0BaTeIbHOCTh
coOBITUH B 3MU307aX 2—5 BOCCTAHABIMBAET IPO-
nutoe B mamsTH J[>KoaH: TpU BU3UTA K OKYJIHUCTY
ba3uny CuMoHA3y, 3HAKOMCTBO C €ro CECTpoi
Hopotn, ux ceMelHbIe TAHBI U «CIIYYalHOCTbY,
npuBe/IIas K ToMyY, 4To JlopoTu norepsiia 3peHue,
BHM3UT Ha JIOM K OoyibHOHU JI)koaH Bpaua oOIIei
MMPaKTUKH, HBIHEIIHEN ToKTOopa [ peil.

Onruyeckuii crpoii 3penms. Ilepuenius,
3puUTENbHAs MEepUENIys, B YaCTHOCTH, — 3TO Jei-
CTBHUE, HANpABICHHOE Ha BOCIPHUATHE U WHTEP-
nperanyio nHpopmaruu 00 OKpyKaromel cpene,
MOJYYEHHYIO0 4Yepe3 opranbl 4yBCTB. s neneit
KOHIIENTYaJIbHOI'O aHaJM3a TEKCTa pa3/iesiuM Kor-
HUTHBHBIA MEXaHU3M 3PUTEIHHOTO BOCIPHUSATHS
Ha JIB€ YaCTH — ONTUYECKUN CTPOU 3pEHHUS U Tep-
LENTUBHBIE CUCTEMBbl YelIOBeKa (OpraHbl 4yBCTB
W KOTHUTHBHBIE IPOLIECCHI, COMPOBOXKIAIOIINE
TTO3HAHWE).

OnTHueckuii cTpoil B pacckaze B TOM BHJIE,
KaK OH IPEJICTABJIECH B TEKCTE, OTOOpaXKaeT pealib-
HOCTh 4Yepe3 Mpu3My ¢puandeckoro 3peHus J[xo-
aH, TEepCOHaXka M TOBECTBOBATENs, OOecmeynBa-
IOIIETO JJOCTOBEPHOCTHh COOBITHS BO BHYTpPEHHEU
TOYKE 3peHusi cyObekra peun: [[koaH-epcoHax)
y4yacTBYeT B JIBM)KCHHM CIOXKETa, PacCcKa3bIBaeT
000 BCeM, YTO JJOCTYITHO €€ 3PUTEIILHOMY BOCIIPH-
ATHIO; OHA HE MOXKET PacCKa3aTh, KaK BCEBEAYIIHIA
aBTOP, O TOM, YeMYy He SIBIIIETCS M He OblIa CBUjIE-
TeIbHUIIEH. 371eCh IEHTPOM OPUEHTAIMU CIYKHUT
MIOBECTBOBAHME-MOHOJIOT OT 1-ro JHLa B nepuern-
TUBHOM BPEMEHH, B KOTOPOM BBIMBILIIEHHBIH MUD
nepcoHa)ka OTOOpakeH C Y3KOM TOYKH 3PEHUs,
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a 000 BCeM, YTO JIGKHUT BHE €€ 3pCHHS M 3HAHUS,
Jlxoan y3Haer M3 pacckasa gokropa I'peit. Tak
st JIkoaH OTKPBIBAETCSI BOBMOXKHOCTh HMOCTHYb
OKpYXAIOIIUH MHp JIOAEH W pa3pemuTh TPya-
HBIE BONPOCHI, BOHUKIIME B JIeTCTBE. PamouHas
KOMIIO3HIIMSI OTIPABJIBIBAET BO3BPAT B IMPOILIOE,
MOBTOPHOE TEPEKUBAHUE COOBITHH, HE TMOHSTHIX
paHee W TPAaBMHPOBABIIMX JETCKYIO IICUXHKY,
TPUITEPOM TIEPEOCMBICIICHHUSI TMOTACHHBIX CMBIC-
JIOB SIBJISIETCS BCTPEYA C JIOKTOPOM [ peid.

JIBa GIIOYHBIX TEKCTa B paccka3e 00beaMHEHBI
OTHOUICHUSIMH 3€PKaJIbHOCTH: TO, YTO KaXKETCs pe-
QJIbHBIM Ha MOMCHT ITOBECTBOBAHUS, OKa3bIBACT-
Csl ICKQXXEHHBIM OTPAXXEHHUEM MPOULIOro. MoTus
3epKajbHOTO OoTOOpakeHus (reflection), dpusnde-
CKOTO SIBJICHUSI TIPEJIOMJICHHSI CBETa B OKPY)Kal0-
mei cpene, BBOIUTCS B NEPBOW CTPOKE paccKa-
3a (Coming to the edge of the lake we paused to
look at our reflections in the water [5, c. 121]),
COTIPOBOXKJAET pa3Butue croxera (We had come
to the lake. I stopped over it and myself looked
back at myself through the dark water. I looked at
Dr: Gray s reflection and recognized her [5, c. 137]),
obecrieunBasi CICIJICHUE KOMIIO3UIIMOHHBIX 3JIe-
MeHTOB (When we came to the spot where I had
seen her face reflected, I stopped and looked over
the water [5, c. 138]). OnTuka 3peHust npu 3ep-
KaJbHOM OTPaKEHHU C HEOOXOAUMOCTBIO TIPEITIO-
JlaraeT MOSBJICHUE KOMHHU OTPAXaeMoro OOBEeKTa
B JIOCTYITHOM 3pEHHIO TapameTpe; Tak, Jkoan Bu-
T cedst 1 tokTopa ['peli B cMMMeTpUYHOM KoMK
«YIBOEHHOTO» JIUI[A B CBOEM U UYXKOM OTPKCHUU
B BOJIE, UTO CIIOCOOCTBYET y3HABaHUIO.

[Tepconaxu no damummu [peit ynBoeHsl B Boc-
npusitu J[»k0aH ¥ BBEICHBI B TEKCT ICUKTHYECKH-
MU CpEJCTBaMM — JIeT€pMUHATUBAMHU the other
Dr. Gray, the new Dr. Gray. OnpenelneHHbli ap-
TUKJIb OOBIYHO COMPOBOXKJIAET PEUYCBYIO HJICH-
TU(HUKAIMIO HAPUIATEIbHBIX UMEH CYIICCTBH-
TEJIbHBIX, HO HE NMEHAa COOCTBEHHBIE, JINUHBIC!
This was the first time I had seen Dr. Gray,
although I had known the other Dr. Gray, her
husband, whom I missed. The new Dr. Gray was
a sharp-faced athletic woman [5, c. 134]. B co-
YeTAaHUU C UMEHAMHU JTUYHBIMH TaKas TPaHCIIO-
3UIUS UMEH YCHJIMBACT MPOTHBOTOCTABICHUE,
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BBIICIISISL O0Ilee U YacCTHOE C IMOMOIIbIO apTH-
KJIEBOTO JeHKcuca.

VYnBoeHne BO3HHMKAET TAKXKE MPHU OXKHUBICHUU
BOCIIOMHMHAHHMHA J[)kKoaH: K JBYM NepCOHa)kxaM
U3 TEpIENTUBHOTO BpeMeHH, J[KoaH U JOKTOpY
['peii, B TOBECTBOBAHUU O MPOILLIOM J00ABIISIOT-
cs1 1Ba mepcoHaxa 1o pamumum CumoHA3 — Opar
u cectpa baszun u Jlopotu, ¢ KOTOPBIMH CBSI3aHBI
CyZbOBI IEPCOHAXKEN B HACTOSILIEM.

3epKaJIbHOCTh CHTYallMu TMOJJICpKaHa YIBO-
eHreM apTe(akToB (pU3MYECKOTO 3PEHUS — TeM-
Hble O4YKH y J[>KOaH B MEpLENTHBHOM BPEMEHH,
B MPOIIJIOM — OYKH JUIs uTeHus y J[»oaH U 3eje-
Hble 04kH y Jlopotn. J[)KOaH MaHUIYyIUPYET TEM-
HBIMHU OYKaMH U JIBAXKJIbI UX CHUMAET, YTOOBI JIOK-
top I'peit Mmorna y3HaTh ee.

3epKalibHbIC KOIUH, TPHUBSI3aHHBIC K JIBHXKE-
HUIO CIOKETa, OTMEYAIOT MpeoOpakeHHe M pas-
JIBOCHUE IEPCOHAXKEN. Y NEpPCOHaXel — o JBa
JWIa, TI0 JBE COIMAJbHBIE MAacKH. Tak, JOKTOp
I'peit menser mpodeccuio, B MPOLUUIOM OHA —
Bpa4 oOIIel MPaKTUKH, HO CTajla MCUXOTepareB-
TOM JUISl PEHICHUs] CEeMEHHBIX mpodnem: [ took up
psychology during the war. Up till then I was in
general practice [5, c. 136]. Jopotu, kBanmuduim-
poBaHHOTO (papmarieBTa, ceMbsi ¥ MOJIBa OOBUHSI-
I0T B HENMpOo(heCcCHOHAIN3ME TIPU TPUTOTOBICHUN
IIa3HBIX Kanenb: She was a trained dispenser, but
she mixed herself the wrong eye-drops [5, c. 138].
Ba3u, mo npodeccun Bpad-oKyIUCT, B JKU3HH CO-
BEpIIACT TPSMO IMPOTHBOIOJIOKHBIE TTOCTYIIKH:
paIy HACIlIe/ICTBA JIMIIAET CECTPy 3PEHHs, Mocie
Yero packauBaeTcsi M BIJaeT B Oe3ymue; Iiasa
COIIPOBOXK/IAIOT €r0 Ha BCEX MOBOPOTAX CHOXKETA,
JIaxe B 0e3yMHH OH MX BUIUT moBciony: He had
delusions. He kept imagining he saw eyes looking
at him everywhere [5, c. 140].

I[lepuenTuBHast cucTeMa 3peHHs] B TeEK-
cTe. B pacckase mepuenTuBHas CHCTEMa YeIO-
BEKa IPE/ACTaBIEHa TpEeIUKaTaMu C TepIern-
TUBHBIM KOMITOHEHTOM 3pEHHS: IJIarojlaMu see
‘Buneth’, look ‘cmotpets’ (have a look, give a
look ‘mocMoTpeTs’), pa3nMYaAONIMMHCS 110 TIPH-
3HaKy «OCO3HAHHOCTh M HAaIPaBICHHOCTH -
cTBUs (OyKB.: IIENICHANIPABICHHO HANIPABUTh IJ1a3a
Ha YTO-JIN00)»; glance ‘MeNnbKOM B3IJISIHYTh , gaze
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‘IpUCTaJIbHO CMOTPETH , watch ‘Habmonats’, peer
‘BCMAaTpUBaThCs’, B KOTOPBIX BBIPAXKEHO pa3iu-
Y1 110 BpEMEHHU JICHCTBHSI U UHTEHCUBHOCTHU YCH-
JIWsST;, TarojiaMu glare ‘OCIENHUTENIHO CBEpKaTh’,
glint ‘spxo OnecteTs’ ¢ pa3iHyuueM IO KaueCTBY
B3MIIA/IA.

B cyOBekTHO-00BEKTHOW MOMETN BOCHPHS-
TUSl TiepuenTop (CyObeKT BOCHPUATHS) SBISIETCA
TaK)K€ M DSKCIEpHUCHIIEPOM (CyOBEKTOM OIIbITA)
¥ COBEpIIACT JCWCTBUE TOJ BO3ICHCTBHEM Iep-
nenTtuBa (oObekTa ombiTa). [marom see (have or
use the power of sight [7]) xapakrepusyer 3xKc-
MIEpPHUEHIIEpa, €T0 COCTOSHUE, Kay3UPOBAHHOE CO-
Jiep>KaHueM BOCTIPHUSTHSA, IepUenTHBoM: [ saw her
again as I had seen her looking up from the lake.
And again, as in my childhood [5, c. 123].

CemMaHTHUeCKas AepuBaIUs Iy1aroja see clie-
JOyeT TPUHIUITY LENOYEYHOH MOJIMCeMUH, pas-
BUBasi 3HAYCHUS YMCTBEHHOH JESTEIbHOCTH,
BBIXOJSIIIME 3a Tpeieibl CEHCOpPHOW obiacTtu
3peHus: sudemsv => 3Hams, noHuUMams (be aware
of by using the power of sight, understand, learn
by search or inquiry or reflection [7]). Ananorn4Ho,
B CTPYKType Tiaroia look nBa paanyca qepuBaiin
BBIXOJISIT B HENEPIIETITUBHBIE C(pepbl YeTOBEUECKON
JeATeNTBHOCTH: UCXOJHOE TEePLENTUBHOE 3HAYCHHE
cmompems (use one’s sight, turn the eyes in some
direction, try to see) pa3BuBaeTcs B 00JaCTH MBIC-
JUTENTBHON AEATETIbHOCTU TI0 BEKTOPY KA3ambvCs
(mo pedrexcuu 0 MEepBOM MEPIENTHBHOM 00pase)
U TI0 BEKTOPY oOpawame GHUMAaHue, y3Haseams (110
peduiekc U BOCCO3JAHUIO TIEPIENTHBHOTO OTIbI-
ta): 1. seem to be, have the appearance of being,
2. pay attention, learn by seeing [7]. CxonHble Ha-
OMrofIeHUs AJ1s TIEPIETITUBHBIX U HETIEPLIENTUBHBIX
3HAYeHUH ()PaHIy3CKUX IVIarojoB 3pEHHs IPHBO-
it C.A. MowuceeBy K MBICITH, YTO «3PUTEIBHOE
BOCIIPUSTHE HEMOCPEACTBEHHO HAMpaBiIeHO Ha
MPEMET B €r0 TMHAMHYECKUX M CTAaTUIECKHUX CO-
CTOSIHUSIX, KOTOPBIE M MHTEPIPETUPYIOTCS CYOBEK-
ToM BocTipusitus» [9, c. 181].

B ananusupyeMom pacckasze Iaroibl 3peHust
COOTHOCATCS C pa3HBIMH MPEIMETHBIMHU 00JacTsI-
MU uepe3 00BEKTHl (PU3NUECKOro (OBITOBBIE MEJIO-
YH, XapaKTepHbIE MMOBAIKU, BHEIIHOCTh U MaHEpa
peur) W YMCTBEHHOTO (IIPOHUKHOBEHHE B CYTh
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JMYHOCTHBIX OCOOEHHOCTEH W TCHXOJIOTHUU JIFO-
nei) 3peHus repounu. Ee nmoHumaHue, BbIHECEH-
HOE€ M3 NEepIEeNTUBHBIX 00Pa30B, COCTABIET Iep-
LENTUBHBIN IJIaH BBIPAKEHHOM B paccKa3e TOUKU
3peHHSL.

[lepuenTuBHbIi onbiT J[>k0aH JOXKHUTCS B OC-
HOBY KpaTKHUX CJIOBECHBIX IIOPTPETOB MEPCO-
Haxeill. HeBplpasurenbHass BHEMHOCTh b33u-
Ja TPOSIBIISETCS OIHOOOpa3sHeM IByX KpacoK —
KPacHOBATOE BECHYIIYATOE JIMIO U TYCKJIBIC TO-
nyOwle miasa (...his sandy freckled face [5, c. 124];
His face was more freckled than ever and his
eyes were flat blue as from a box of paints [5,
c. 125]), rme 1BeTOOOO3HAYCHUSMH SIBJISIOTCS:
sandy (of hair, etc.) “yellowish red’ [7]; flat blue
(of colors) ‘uniform, without relief” [7]. Jns Jlo-
potu CUMOH/13 HaliIeHbl TPU LIBETA: White “0enblit’
(mpodeccuonanpHas yaudopma), blue ‘romyooit’
(naThe A MMKHUKA) U green ‘3€JeHBbIA’ (OUKH).
B Bocnpusituu [Ixxoan Genoe MEIUIIMHCKOE Ofie-
saue (avenging white overall [5, c. 125]) xpaitae
HETaTHBHO U HECET YIpo3y M HaKa3aHHe.

JxoaH XOpOIIO «4YUTAeT» HeBepOAIbHBIN
A3bIK Tena Opara m cecTpbl. Tak, HaOmomas 3a
ba3unom, oHa MOHMMAET, YTO OH OMAacaeTcsl ce-
CTPBIL, BCE JIENACT C ONVIAKON U YKPAAKOH: ...with
a backward glance to see for certain that his sister
was not watching [5, c. 124]; Her brother, who had
been rubbing his thigh in a puzzled way, pretended
to be dusting a mark off the front of his trousers [5,
c. 125]. Hopotu nepeaBuraeTcsi O4eHb TUXO, Kpa-
JY4HCh, B MSITKHX Taro4kax (B BocpusaTuu J[xo-
aH TpeBaJUpYyeT CIyXoBas mepuenuus): ...she
came upon us silently [5, c. 124]; Miss Simmonds
appeared silently in her soft slippers [5, c. 125];
Dorothy advanced on her creeping feet [5, c. 129].

B BooOpaxkaemoit JI)koaH HeMOH cxBaTke
Opara W cecTpbl, Cyns 1o no3e, baszun ymnpsm u
TOTOB K IMOPaXKCHUIO, CECTpa HACTOPOKEHHA WU
npa3aayeT noodeny: Bazil’s flat-colored eyes did
not themselves hold any expression, but by the
forward thrust of his red neck he indicated his
meaning. Dorothy made herself plain by means
of a corkscrew twist of the head — round and up
— and the glitter of her one good eye through the
green glasses [5, c. 127].
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Buemnocts noxropa I'peit OGecuseTHa, ee rpa-
(udecKkuil MOPTPET JIMIIEH TaK)Ke U BO3pacTa, OT-
MEUEH JINIIb OCTPHIMH YepTaMH JIUIA U CTIOPTHB-
HOW Qurypoit: ...a sharp-faced athletic woman.
She was said to be young [5, c. 135].

Jom CuMOHA30B OoMKCaH Yepe3 UMeHa Ipuiia-
rareibHble dim ‘“TyCKIbi’, dark ‘“TeMHBIN, grimy
‘3aKOMYEHHBIN’, KOTOpPbIE KOPPEIUPYIOT MO Ce-
MaHTHYECKOMY MPHU3HAKY «HEIOCTAaTOK CBETa, OT-
CYTCTBHE OCBEIIEHHOCTH». B OMe BKITIOYAOT Ty-
ckiyro nammy (dim light [5, c¢. 123, 125]), rpsizHOE
OKHO (the grimy window) B cymepku (one dusky
time) 3aTeHEHO NiepeBoM (inner office, darkened by
a tree outside in the lane [5, c. 127-128]), B nome —
obmrast MpauHasi armocdepa (the dark interior [5,
c. 130]). O6urarensiMm 1omMa MpPUMKHCAHBI MPU3HA-
KH «HEJ0CTATOK CBETJIOTO, MIOHSATHOTO — M30BITOK
TAlfHOTO, HETOHSTHOTO» CPEACTBAMH KOHLIETTY-
anpHON Metadopsl (dark Bazil “aepubiii bazun’,
dark Dorothy ‘aepunas Jloporu’ [5, c. 132]), oc-
HOBAaHHOW Ha apXETHUIMHYECKOM MPOTHBOCTOSHHH
CBeTa M ThMbI B co3HaHMHM uenioBeka [10]. [Tomoo-
Has MeTadopH3alusi Ha OCHOBE HaOIIOJaeMbIX
CBOWMCTB MPEIMETOB M JIUI] OTHOCUTCS K MeTado-
paM Ha OCHOBE MEPLENTUBHOIO KoMIOHeHTa [11].

B ncuxonmoruueckux moprpeTax mepcoHaxkei,
COCTABJICHHBIX MO TEPIENITUBHBIM BIICYATICHUSIM
cyObeKTa peuu, y4acTBYIOT AU TETHI-IEHOPATHUBHI:
horrible (exciting horror [7]) — nns ba3uia, BbI-
3pIBaroNero yxxac y Jlxoan; dotty (feeble-minded,
idiotic, eccentric [7]) — mns JlopoTu, HempusT-
HOW M HE MOHATON OKpyXarouwmu; normal, dull
‘cKy4Hasi 1 HopManbHas’ [5, ¢. 135] — myist noxTopa
I'peii. OuieHouHBIE PU3HAKY right ‘TIPaBUIIbHBIN’
— wrong ‘HENpPaBWIbHBINA  3aBEpPIIAIOT IPaJALMIO
oneHku: Perhaps, after all, this brother and sister
were strange, vicious, in the wrong [5, c. 132];
After consideration I decided she was normal and
in the right, though dull [5, c. 135].

IIporuBomnocTasnenue right — wrong BBOIUT U
MIPE/ICTaBICHUE O TOYKE OTCYETa, OTHOCUTEIILHO KO-
TOpOi (hopMupyeTcs mikana omeHkr. OOImas omeH-
Ka MPUMEHSIETCS [T okuianuit J[>koaH o pa3BUTUA
cutyanuu: Everything was going wrong [5, c. 131];
There was something wrong after all [5, c. 132];
There is nothing wrong with your eyes [5, c. 132].
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VYceroitunBoe BelpaxkeHue in the wrong (in the
position of being responsible for an error, for
having caused a quarrel, etc. [7]) npeamomnaraet
OTBETCTBEHHOCTD 32 COBEPIIICHHYIO OIIMOKY U HpaB-
CTBCHHO-3THUECKHUE OPUCHTUPBI  COLMAIBLHOTO
noseznenus. [lo aHajgorun B TeKcTe CO3[aH U Ma-
paJIeNbHO  YHOTPEOIseTCs ero CeMaHTHYEeCKHM
KOHBEPCHUB B CXOHOM CHHTAKCHYECKOW KOHCTPYK-
UK (to be) in the right — 04eBUIHO, CO 3HAUCHUEM
NpPaBUIBHOTO TOBeneHus. [Ipu 4acTHOW OIeHKe
TOYKOW OTCYeTa, CKOpee Bcero, OymeT Hearpec-
CHUBHOE TIOBe/IeHHE B oOtiecTe: [ felt sexually in
the wrong [5, c. 123]; I... feared their authority,
and was in the wrong [5, c¢. 131]. Onna u Ta xe
HabJroaemasi ClieHa B OMIIO3ULIUU right — wrong
BBI3BIBACT Pa3HbIC OICHKH J[)KOaH: 1mo3a JIOKTopa
I'peit B Dr: Gray swung her legs, she was in the
wrong, sexy, like our morning help who sat on the
kitchen table swinging her legs [5, c. 136] conep-
KHUT HEMIPUATUE U OCY)KJICHHE BBI3BIBAIOIIETO I10-
Be/IeHUs (TOuka OTcyeTa — MpaBuia B OOIIeCTBE
Ui BeeX), a B Dr. Gray swung her legs, and looked
professional. She was in the right, she looked like
our games mistress who sometimes sat on a desk
swinging her legs [5, ¢. 136] — NONOXUTETHHYIO
OLICHKY (TOYKa OTCYETa — MPABUJIA TIOBEICHUS IS
npoQeCCHOHATIOB, HECKOJIBKO OTIUYAIOIIMECS OT
OOIIETIPUHSATBHIX).

B mepuentuBHON 3pUTENBHOM CHCTEME 4Ye-
JIOBEKa Tia3a — BaKHBIM BHENIHWW oOpraH Qu-
3MYECKOTO 3PEHHUs, MHCTPYMEHT YYyBCTBEHHOTO
BOCTIPUSATHS M TO3HAHUS OKPYKAIOIIETO MHPA,
MOCPEICTBOM KOTOPOTO YEJIOBEK BHIUT M OPUCH-
TUPYETCS B CPEZIe, B CIIOBAPHYIO AC(PHHUIHIIO JEeK-
CEeMBI eye BKJIIOUEHBI ceMbl «sight ‘3penue’ (organ
of sight)» u «popma (thing like an eye)» [7].

BonbHoe cosnanme bazuna mpeBpamaer ¢u-
3MYECKUI OOBEKT B CUMBOJI COBEPIICHHOTO TIpe-
CTYIUICHHS — I71a3a MPECIIEIYIOT €ro MOBCIOMY (Co-
MaTH3M 3aMelIlaeT IeI0ro YelioBeka): He still sees
them from time to time. But eyes, you see. Thats
significant [5, c. 140]. O6pa3 MOTUBUPOBAH METO-
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HUMUYECKOH (MMapTUTHUBHOI) CBA3BIO IEJIOTO0 (de-
JIOBEK) M YacTH (T71a3a).

JlopoTu B Havajie pacckasa cierna Ha OJIMH IJ1a3
(blind in one eye [5, c. 123]), mo Mepe pacKpbITUS
CIO)KETa OHa CIICITHET Ha BTOpoH a3 (His sister
was going blind [5, c. 138]), mocTeneHHo Tepss
3penue u pasyM (...she did go blind <...> Well,
she went off her head completely [5, c. 138]).

TemHBIE OYKH OOBIYHO BBHIMOIHSIOT (QYHKIIUIO
3alIMThl a3 W (QU3MYECKOro 3peHus. J[xoaH,
WHCTUHKTHUBHO 3alIMIIAsICh OT HEMPHUSITHOTO CO-
[UAILHOTO KOHTAKTa, UCIOJIb3YyeT UX JIsi Ocla-
OJICHHSI TICMXOJIOTHUECKOTO CTpecca W 3allUThl
BHYTpPEHHET0 3peHust: ...and I looked at her as she
spoke through my dark glasses, and because of the
softening effect these have upon things I saw her
again as I had seen her looking up from the lake,
and again as in my childhood [5, c. 122].

3akmouenne. [IpuMeHeHne KOHIENTYaJIbHO-
r0 aHAJIN3a K XyJAO)KECTBEHHOMY TEKCTY KaK KOM-
IJIEKCHOW CTPYKTYPHOU SI3bIKOBOM €IMHUIIE TO-
3BOJIMJIO HAM OIIHMCATh TIOBECTBOBATEIIbHBIC TIAHBI
BHYTpPEHHEH TOYKH 3peHus B pacckaze M. Crnapk,
BBIJIENSAS JIOMMHAHTY MEPUENTHBHOTO TIUIAHA.
K nmepuentuBHOMY 11aHy ObLIa TPUMEHEHA CYOb-
€KTHO-OOBCKTHAsT MOJICNIb BOCIIPHSTHUS, KOTOpas
B COYETAHHMHU C aHAJIM30M KOTHUTHBHOTO Ipoliecca
BOCTIPUATHS (OMTUYECKOTO CTPOS U TEPICHTHB-
HOW CHCTEMBI 4YeJIOBEKa) IMoKa3aja 0COOCHHOCTH
KOMIIO3MIIMU U TOYKH 3PEHHUs, HAIPaBIIIEMON OI-
THYECKOW CHUCTEMOH 3peHusi (OTpa)KeHue, ynBoe-
HUE, CO3/IaHHe KOMHUH), a TaKKe IUIOTHOE CeMaH-
THUYECKOE I0JIe BHU3YaJIIbHOTO BOCTIPHUSTHS B psijie
CPE/CTB, BXOIAIIMX B MEPUENTUBHYIO CHCTEMY
BOCTIpUATHS (TJIATOJIbHBIE MPEIUKAThI U CyOCTaH-
TUBBI, 00pa3HbIE CPeCTBA — METa(OPHI U METOHH-
mun). Takoii moxxon Mo3BoNIIE€T OMUCAaTh MHOTO-
CIIOMHYIO CTPYKTYpPY CMBICJIOBOH OpraHU3aiuu
Xy/IOKECTBEHHOTO TEKCTa M 0003HAYUTh MECTO
MEPIENTHBHOTO HAPPATOJIOTUIECKOTO TJIaHA B CUH-
KPETUYECKOM €TMTHOM KOMIUIEKCE TIOBECTBOBATEIIb-
HBIX IIJIAHOB.
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PERCEPTUAL NARRATIVE LAYER
IN MURIEL SPARK’S STORY “THE DARK GLASSES”

The article deals with the visual perception layer in Muriel Spark’s short story “The Dark Glasses”
with the aim of carrying out a conceptual analysis of this text. Meaning generation models have already
been demonstrated as multilayer non-homogeneous structures describing different points of view and
different narrative layers in B. Uspensky’s, G. Genette’s and W. Schmid’s theories. The text as a complex
structural language unit can, like the word, vary in different semantic fields. This article presents the
spatial, temporal, ideological, and linguistic narrative layers according to the dominant visual perception
layer in the protagonist-narrator’s internal point of view expressed in the story. The perceptual layer is
demonstrated on the basis of the cognitive process in visual perception, namely, the optic array and
human perceptual system. The optic array is implied in the story’s composition as a framed closed
structure comprising two texts: the frame and the embedded text. Both of them follow the subject-object
model of perception and are organized according to the principles of reflectivity, doubling, and copying.
The perceptual system is expressed through various language units: simple verbal predicates see,
look and a set of verbs of perception, substantives eyes, glasses and their direct (initial) and figurative
meanings, colour terms based on adjectives in descriptions of the characters, as well as conceptual
archetypal visual metaphors from the light—dark family, and metonymies based on causal and partitive
semantic relations.
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